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RQ MISCELLANY

THE WOOSTER EXPRESS
#1—~From Middle Earth to New Jarase

A consietent long shot among U.S. fanzinee is Tom Clareson's
Extrapolation (Box 2515 Wooeter College, Chio 44691; $1,25/yenr),
although 1t Dec. '68 issue, with Dick West's "Annotated Bibliog-
raphy of Tolkien Criticiem,” 1e of interest primerily to Lotf read-
era, Bigz Surprise this time was Mr, Weet's citation of RQ after
his statement that fanzines, save for Ed Meskye' Nielkas, would
e included--tmt poseibly this listing resulted frommy phone oa
40 tell Mr. West I was sending the Yiddieh Mafia after him, (For more
information en thia organisation, generally known as the ADL—-
Anti-Defecation Leagune—-write to John J, FPieroe, Limson Officer,
275 MoMane Ave., Berkeley Heights, New Jersey 07922.)

#2=-From Insight into Nullity

The May '69 i=sue contalne ™About Five Thousand One Hundred and
Seventy Five Woxde," by Samuel Delany, from which I guote about
thirty, on complainte about "anti-heroes® in modern fiction: "Bed-
ly-written adventure fiction ie our irue manti-literature, Ite pro-
tagoniete are our real anti-heraes. They move through un-real
worlde amidst all sorts of noise and...peroeive nothing meaningful
or meaningfolly.”

Much longer was the eymposium, *5,F, and the New Mythology," con-
cerning which the wisest comments, from the audlence, were by Bab
Silverberg. First there had been Fred Pohl on wasie dispoanl,
preceded by Iesac ASimovy on moon-based explorers, preceded
by Darko Suvin, whe sald that "Soviet s.f, ie almost wnknown in
the U,S.,"——and whoepe talk illuatrated why it ought to remain so.

But finally there was Mr, Silverberg with hie clessic mderatate-
ment about *the irrelevance of much that has been eaid ,., here today, "

In any case, the panel was useful in showing the advantage of
written over spoken words, for the reader simply can skip the tedl-
oug lirrelevancies of the panellsts and go direotly to the explication
of why their speeches were "degrading to e.f. aa literature.” The
issue as a whole also wag valuable because 1t showed the posslblili-
ties of the Sam Delany lliterary type of approach by contrast to the
vacuity that results from conoelving &.f. as "that branch aof prose
writing which deals with the perila of pollutlon and whoss whole
function is ..dldaotic, hortatory." Mr. Silverberg continued:

The achisvement of a.f. 18 aomething,..more exciting than pre-

diction alone, ¥e all know thia...except perhapa br. Aeimov,
who ls...now given over to science writing entirely and Uis
perhape uneware of present literary currenta. The reat of ua,.
are well aware of the larger lssues, bui you [addressing the
other two panellsts | haven't said anything about [ them.}
A1l yFou did was talk abont the evlle that our environment is
preparing for ua, or, in the ocase of Darko, about s.f. in...
the soclelist world--and how It functions as political com-
mentary. There is more to s.f, than that.

To be fair, 1 muat note that Dr. Asimov had heen given to under-
atand that the subject was *S.F. and Science.” I do not Imow the

exonsea of the other panelists.
(continued on page 75)



KURD LASSWITZ:

A German Pioneer of Science Fiction
by
Franz Rottensteiner

#1 -- ON TWO PLANETS

On Twe Planets {(Auf zwei Planeten) was one of the best liked
German science-flction novels, pelling meventy thousand copies
between 1897, when it was first published, and 1930, the year of
ites last pre-war printing. Shortly after publication it weas trans-
lated inte Danish, Norwegisn, Dutch, Swedish, and Czech; at thie
turn of the century it was probably the best known European
novel of space fiction, (Curiowsly enough, it was never tranglat-
ed into English, and so had alwest noe direct impact on modern
gcience fiction,

Scientists applauded the novel, which, in Anthony Boucher's
words, "probably had more influence upon factual science than
any other work of ascience fiction" (F&SF, July 1955, 102). And
Wiley Ley reports in his Rockets and Space Travel that in 1927
he wet an elderly gentleman in Berlin who had learned German
Just s¢ he conld read Lasswitz's book,

Iranically, the best article on Lasswitz--despite some minor
factval errors and a few misinterpretations--was written by an
American and panblished in a British journal. ¥t is Edwin kKretz-
man's "German Technological Utoplas of the Pre-lar Period" in
Annals of Science (Oct, 1938}, In two recent scholarly works,
Herbert Schwonke's “From the Pvlitical Novel to Spience Fiction®
and Hans-Jurgen Krysmanski’s The Utopian Meihod, * both writers
profess a liking for Lasswitz, mention that he is the German
author closest to modern American science fiction, and then pro-
ceed to lgnore him, Perhaps this 1a because Goarman doctoral
theses are concerned more with philesophical foundations than
with evaluations of individual works.

Lazgwitz's thousand page novel hegins with three explorers,
Jogef Saltner, Hugo Torm, and Grunthe (who seems to lack a firat
name) reaching the North Pole in a balloon., But the Murtians
have arrived first, and the balloon is destroyed by an “sharic
field,"” generated by the Martian polsr station, Torm escapes ac-
ross the ice, but his companions are ¢aptured and broupht to Mars.

Later the Martians return te Earth, where their spaceship is
fired on by a British man-of-wer and two of their crew taken
prisoner, Thia pair is eventually rescued, but the incident has
produced factions on Mars, The Phile-Baten ("Ba" meaning"Earth")
wish to treat humans as enunals, but the anti-Baten consider
them a5 mere animals, whose planet ahould be exploited for its
raw materials,
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The Martiens again come to Earth, thia time with an entire
fleet, which destroys the British navy, The Turks, no longer
fearing British sea power, massacre all foreigners in their
country; this results in a European fleet appearing in the
Dardanelles and ghelling the Turkish capital, The Martians,
shocked at all this violence, decide that humans are indeed
savages and turn Western Europe into a protectorate.

Meanwhile, on Mars, the anti-Baten party expands, as does
the Terrestrial Eeague of Aumankind, in which Saltner and
Grunthe play a leading rcle, While acknowledging Martian cul-
tural superiority, the Leaguc disggrees with the Martian educa-
tion by force and thinks that mankind muat develop without out-
side help.

However, the anti-Batens win, ard the Mentians now extend
their protectorate over Russia and the United States, Then the
humans revolt and in a fleet of airships, copied from the Mar-
tian craft, attack the polar stations and the Martian artifi-
cisl satellites hovering ashove them, The Martians, of course,
could destroy the Earth by howmbarding it from space, but geno-
cide is repugnant to them. Eventually a peace treaty is signed
and Earth becomes a world-state, with Martians and Terrestrials
working closely together,

Thea reason wing on both planets.

The writing is plauwsible, with the role of individual people
not being ridiculounsly exaggerated as in many later works of
science fiction, Grunthe, Torm, and Saltner play important roles,
but they are not the prime moveras of state (whom we never see
directly). But there are structural weaknessea, After a ecareful-
ly detgiled and convincing picture of Mars, Grunthe and Saltner
leave the pY¥anet permanently, The last part of the novel then
turna intoe a satire on contemporary social and political con-
ditions on Earth,but while skilfully done it is a disappoint-
ment after our glimpse of the alien world., And the scenes of
flight and destruction are hardly convincing: Laaswitz did not
excel in deseription of physical actions,

The greateat weakness of the book is its characterisation:
not only the morally superior Martians, but alsoc the main human
characters are so jdealised that it i1s difficult to tell them
apart. Alse, Earth's final sudden change in attitnde is not con-
vincing: after witnessing the pettiy guarrels and selfishneas of
humangs, we find it hard to helieve that Terrestrial countries
would so suddenly accept a world league of nations.

Nevertheless this astory of colonialiam in reverse, during
the age of imperialism and nifest Destiny, represents an im-
portant advance,

Lasswitz wrote very little "technological" science fiction,
his maln concern being personal conduct rather than practical
acientifie applicationa. Nevertheless his scientific prophecies
were astonishingly aeccurate.

Most striking is Lasswitz's anticipationof the space station,
hia satellite having the formof a wheel and serving, in the suthor's
phrase, as a "railway stationto Mars.” Instead of rotating around
Earth like our modern satellites, it is held immobile 6,356 kile-
metres ahove the pole, by big electromagnets poawered by snlar ener-
gy. Between the sateliite and ground station vehicles are propelled
by a fleld of artificial gravity (an "abarie" field).
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Sam Moskowitz> haa taken great
pains to show that an American writ-
er, Edward Everett Hale (1822-1909)
has priority with hizs story "The

Brick Moon,"” in Atlantic Monthl
(Qct,-Dec. 1B69). Wale describes &
satellite made of bricks, which is
planned as a navigational aid to
ships; the satellite is accidental-
1y launched while the labourers are
atill inside—-and the story them
shows how the workers survive iIin
free space, But while this author
does forecast the pavigation satel-
lite, there is no indication that
he was thinking about epace trav-
al, Fénce we can say that Lawwwitz
wae the first to embody in fiction-
al form the idea of a satellite as
a stopplngjplutforn gn routs to the
planate,

In his story Lasswitz accepts the conventional Martiancanals,
which are used to transport water from the poles, Mars is con-
nected by rolling roadways, each ol which consists of strips
traveling at different velocities, with the greatest velocity
at the middle. In addition, there is food synthesised from
inorganic matter, photo-electric cells to open doors, and pilla
that remove the necessity of sleeping.

Lasswitz's Martians are thoroughgoing Kantians, who differen-
tiate hetween personal inclination end duty, and never allow the
firat to interfere with the second, The most convincing cherac-
ter in the novel is Ell, gsom of a human mother and a Martian
who had been stranded on Farth years before the invasion. Des-
pite his love for Isma, Torm's wife, Ell does everything pos-
gible to rescue her husband (who has fled across the ice), thus
showing the mora}l discipline of which Martilans are capable,

The leading terrestrial characters are also Kantians. Grun-
the, for example, would Yike to stay and see the wonders of
Mers: but he congiders it his duty tereturn to Earth--although he
knows hia story of the Martian invagionwill not be believed,

Because of his Kantian outlook Lagswitz doeg not care about
the organisation of society: he is interested only in the in-
dividual, Once the individual improves morally, believed Lasa-
witz, gocial improvement will be automatic. Mars is a pluralis-
tic society; on this planet there are monarchies and republics,
capltalism and socialism, with each citizen having the right
to live under the system he likes best,

Naturally, the Martians find that conditions on Earth are
quite different from this Kantian ideal, with terrestrials
heing "...engaged in a furious fight for living and enjoywent,
with ethic and aesthetic ideals not clearly differentiated
from theoretical statements... "

EUCHED LASSWITZ rd

Aa explained by a German character, Grunthe, the Martians can
train their superior weapons on human beinge only because of hu~
wan moral inferiority:

+..n0 Martian is able to press the button of the nihilite
apparatus if & human stands egainst him with a firm, moral
will, a will that knows nothing but the desire to do what
i good, But these Englishmen--and we are not any better
——considered only their own fnterests, their specifically
nationaliadvantages, not the dignity of humanity as a
whole..,

On Two Plenets, then, 1is a fine though sometimes slow-moving
adventure novel that tries to embody a philosophical notion in
the action, We can only apeculate wheiher H,G. Wells had read
this story. Wells's cavorite is similar to ouwr author's stel-
lite; but his bacilli (and of course his Mertians) are just
the opposite of Lasawitz'’s, which werely spread a rather harm-
less Martian infection on Earth,

#2 =-- PICTURES FROM THE FUTURE

Lasswitg's first collection of shorter stories, Pictures From
the Future (Bildgr aus der Zukunft) was published in 74, The
two novelettes 1o this volume dilfer from anything he wrote later
--each having a melodramatic plot, a prevalence of technology,
and frequent variations in tone from jeat to sobriety, The
firet (a reprint of & story published seven years earlier, whem
the avthor was twenty three) was "To the Zero-Point of Being:

A Story of the Year 2371."

Aromasia Duftemann (Ozodes is a per-
former on the ododion, or smell
piano, an inatrument that gives

off exquisite odours to the
sound of muaic, Her fiance
is Oxygen Warm-Blasius,

one of a party of ra-
tionalista {(Muchterne)

who thiok Little of

her art. Oxygen quar-

rela with the poet Mag-

net Reimert-.Oberton

{ and with Aromasia )

over the futore status

of art; Aromasia is Bo

hurt by her lover's con-

duet that she and Magnet
make fun of him in 8 writ-
ten parody. For revenge,
Oxygen changes some cylin-
ders in Aromasia’s ododien,
so that when she beging to
play, it gives off a horrid
stench, The avndience flees
in panic, fire breaks out,
and Aromasia burns to death,
The repentant Oxygen flees in

his gpace ship; on his departvre
Magnet writes a poem in which the
lovers finally collide with a cos-
mic gae and thuz assist in the formation of a new sun.
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That Lasswitz did not take the story too Beriouzly is mug-
gested by its proper names and by various speeches, as when Mapg-
net eries: "O great Aromasia, the most exalted woman ododist of
the 24tk century! The cells of my brain are vibrating for you;
every fibre of my spine gquivers for vou! Just as the meadows
long for the morning air..,so the delicate membrances of my
nogse vibrate in harmeny with the odours of your ododioni”

But for all his jesting Lasswitz had a more seriouws purpome:
to show the conflict between reason and emotion or, more pre-
cisely, between reason alone and a blending of reason and emo-
tion. Oxygen is a pure rationalist: his party claims "that only
by the furthering of reason is progreass.,.poBsible, that intel-
lectuvel development...can free mankind from its passions and per-
fect ita moral reaponses.” He also believes that science will
make art obsolete, with psychologists taking over the role of
artista. "We will show how to stimulate the brain directly, so
that it will experience the same emotions that you now,,.achieve
80 labourionsly,..by vour art,”

Magnet, on the other hand, believes that "...all this theoret=
ical cognition 4is _powerless against the elemental forces of the
will to survive,.," Despite hip love for science, he believes
that emotional valuea should determine human actions,

The second atory in this volume is "Against the Law of the
World: A 3tory of the Year 3877." Its beginning is that of Hux-
ley's Brave New World minus the test-tube babies, The director
of a schoi Is explaining to a visitor that the children enter
at the age of five and leave at the age of nine, with their
brains being stimmlated by electric currenis to make certain
thought processes easier for them, Lasewitz doss not think that

this method will enable the children to acquire knowledge
without studying:

"It would be a wrong pilcture if you thought the brain
would accumulate knowledge as a glass is filled with
wine; rather, a kind of schema is developed which ac-
cords with certain processes of our consciousness, just
as the dancer, the swimmer do preliminary exercises,
after which the muscular movements become easier.”

The whole ides is based upon Gustav Fechner's theory of
paycho-physies: that for every psychological process there is
a nhyliologieal process in the brain corresponding to it
therefore by stimulating certein parts of tge bra?n, one can
areate the desired thoughts and emotiona,

Lasswitz also anticipated Huxley's alpha, beta, and gamma
types, Man iz 20 complex that a division of work 15 necegsary
--and the seientist, Atom, speculates that this differentiation
may become more pronounce& in the futura., In the words of two
other characters in the story:

"If I have understood Atom correctly, he is thinking that
the next gtep in the evolution of manis one in whiech the
various activities, the various tasks and the various organe
which are now united ina mingle individual, will be dis-
tributed among various individuals,,,"

"Very good,” Proprion laughed, "you think there also will
be special people for thinking, special people for feel-
ing, special people for working, and so on?"
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The application of thia acience of the brain also leads ta
developtient of the "brain-orgen" (Gehirnorgel) that can convey
the desired moods and feelings directly.® (Odiodonics, however,
has become obsolete by 3877, since most people have lost their
sense of smell.)

Sinister applications of such a brain-organ (by thought-police
for example) didn't occur to Lasswitz. whose primary intereat
was new art forms, such as a taste art in On Two Planets or a
brain mirror, in the story of the same titTe, used To,create a
pew art in which "the very aoul of the artiet painta,”

"Against the Eaw of the World" coptains many other inventions:
a substapce called "diaphot” which confers on living thinge the
refraction index of air, thus making them invisible, a computing
machine for the mechanical solution of equations,® and under-
ground tunnels connecting America and Europe. (These tunnels do
not follow the Earth's curvature, but are perfectly straight, so
that their mid-pointa are nearer the earth's centre than their
enda, In ghese tunnels, cara are propelled by gravity through
a vacuum,

Lyrika, an artist on the brain organ, i1s in love with the
botanist élotylede. Atom, the villain (who naturally wishes
Lyrika for himself) perauades the mathematician Functiopata to
subjeat the proposed marriage to a mathematical apalysis; she finds
that if Clotylede marries Lyrika he will die in exactly 6237
days from digsolution of his brain tissue, The analysis consiste
ia tracing back the lovers' ancestors until a mutual progenitor
can be found, In this case it is a man named Schulze, who lived
in the nineteenth century and disappeared without a irace‘ with
his disappearance being the ultimate reason why Clotyledo's
marriage to Lyrika will cauge his death,

Kretzman {op, cit.. 423) says that this is a parody of the
theory of evolution, Actually, it ig a lampoon on the geneslogioal-
historieal method employed by the German nobility of that time,
In his story "Autobiographical Ftudiea"( in another collection}
Easswitz also makea fon of this methed:

You begin before your birth,...
by coneidering yourself the pro-
duot of a biological development
you will be able to deduce your
own personal attributes from
those of your anceastors, and
this the better the less you
know about them, That is the
secret of the genealogical-his-
torical methed,,,.This point of
view is of high ethical value:
what we once received from ouwr
ancestors we returnto them--
thankfully, They have created us
and we create them again. But we
are their bettera: they crested
us according to their nature; we
create them as we plaase,

(One character in this story traces his ancestors hack to the lowesat
sea-organismof the Laurentian period, our author showing at this
point more humour than Godusuallybesiows onany single German,)
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To prevent her lover's death, Lyrika disappears from his life
by stealing Atom's diaphot and becomimg invisible, Atow suapects
Lyrika of the theft and hides the rest of diaphot in & grotto
far beneath the sarth's surface, For diaphot wears off, and when
Lyrika comes to get more, he intends to take her prisoner. But
she eludes him, and there ensues a pursuit through an earth tun-
nel and across two continents,

At last Lyrika fells into the sea, from which she is saved
by Clotyledo, who had come to inspect a coffin found there.
The occupant of this coffin is none other thav his ancestor,
Mr. Schulze, who is then awskened from the suspended aniwation
that had premerved him threongh the centuries., The obsxtacle te
their marriage being removed, Clotyledo and Lyrika carry out
their original nuptial plans; while Atom uses a tunnel that
points toward Earth's centre as a space cannon, a la Jules
Verne, to ghoot himself inte the sun,

Except for radar {(which Hugo Gernsback imp 1911 wams in a much
better position to predict than Lasswitz in 1878) most of the
ideas from Ralph 124C41+ are already here in Lasswitz: the same
tunnels, flyIng machines, and pleasure resorts; and the same
abduction {or attempted abduction) of a beautiful malden. Each
villain alzo used an invisibility device, although the basie
principles are different, (Lasswitz also anticipstes the "sleep
echool® of Brave Ngw World by by fifty years and Gernsback'e
hypnobioseope DY thirty vears,) There is no interplanetary back-
ground in Lasawitz's story,, but this Gernsback might have de-
rived from On Two Planets. It seems likely, then, that Gerns
hack, who spent his youth in Luxenbourg and could read Gerwan,
derived moszt of his early ideas from Lasswite,

Aside from Gernsback, however, there seems to have been no
English-speaking suthor whe was inspired by Pictures from the
Future. The influence of this volume on German authorse has also
been snall--a result, perhaps, of German science-fiection pub-
lishing being restrie¢ted to books and of the auvthor's failure
to have his works reprinted,except for a smml]l second edition
in 1879, Since his other books were reprinted in many editione,
we conclude thatt Lasgwitz didn't think very highly of these
hmmourous early efforia,

#3 —- THE SRORT STORIES

Lagswitz's shorter fictionwralls into three categories:
fairy talea, technological stories, and philesophical stories,
The first group canbe dismissed as insignificant: hiselves and
fairies merely talk about Kant, Schiller, and the promotion of
the German educational ideal, Sometimes there is & redeeming
touch of satire, as in "Little Waterdrop,” where two Germans pro-
fessa liking for nature because they can see the features of Bis-
mark and Moltke in the landscape--but generally the stories
are just sentiwmental.

More interestingare the technological stories; but these form
only @ winorityand again are mere expositions of ideas that are
not embodied in action, What little pYot these atories possess
is that of & conventional remance, without basie connexionto the
problem. In "The Dream Maker" ( Der Traumfabrikant ), e.g.,
the owner of a dream factory loves the daughter of a politician
who is conducting & campaign for the socialisation of such facto-
ries, A special dream induced in the father averts this danger
apd the dream manufacturer wins the girl in the process,
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“The Home School™ (Die Fernschule) depicts popils of the
future sitting at home Defore their television sets, with their
heads connected to a psychograpbh which turna off the television
when the majority become too aleepy to follow the lesson,
Again, there is no atory.

More iwportant are the philosophical tales, which are witty
satirical, and full of ideag--being true speculative fiction {n
Judith Merril's sense. As indicated by the title, Soap Bubbles,
of the firat such collection, the stories are free plays of fan-
¢y, not subject to the law of gravity or any other law, created
Joyfully by the artist and destroved again at will,

The title story (Auf der Ssifen-
blase]) describes Uncle Wendel's ap-
paratus that tranaports people to soap
bubbles, where life is like that on
Earth, but speeded up ten billion
times, The reader mey recall that Fitg
James O'Brien’'s The Diamond Lens
mixed this seama theme with myths of
Eder and Hermaphroditus, with his lave
story givena scientific tinge by de-
tzlled references to mierescopes, And
Ray Cummings' Girl ip the Golden Atom
is essentially an adventury fantasy of
subjugationand revelt, whose locale
could just se easily have been another
country or planet, Lasswitz'a story,
however, isa light-hearted parallel
ta the trial of Galileo, Glagli of the
microscopic world dares to gquestion
the teachings of an ancient Saponian
philosopher (the equivalent of Aris-
totle) and pronounces the revolution-
ary thesis that the world fs hollow
and filled with air, He has to defend
himself before the "Academy of Think-
ing Men," whowill decide "whether his
ideas are to be permitted in the inter-
ests of the atate and puhlie order";
and our travellers barely escape heing
cooked in hot glycerine after they
confirm Glagli's opinion,

"Princess Yeayes" 19 a philosophical fairy tale that aska tha
queation, how do we know we exiat? Princess Yesyes, in the kingdom
of giﬁgled{-Piggledv, has a fairy godmother named Krakeleia, who
ie fahricator all unnecessary questions and mistress af all
"inventors of puzzles, reveoue collectors, policemen, and meta-
physicians,”" One day our princess asks the fairy who her mother
was; but the fairy has no mother (like Pallas Athena she has
sprung directly from Zeus) and for punishment sentences the prin-
cesa to remaln vnmarried until she has found and answered the
wost nselesa gquestion of all, The question is whether or not she
existe and the answer, that she simply has to believe in her own
existence. This 1s one of Lagswitz's moest amusing stories, with
many references to German philesophical pompasity,
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Lagswitz is at his best when least serious; when earnest,
he showe a deplorable tendency towards sentimentality, “The
Diary of an Ant"™ might have been amusing had not the anta chosen
to report the romance of a human couple, The two are forbidden
to marry (probebly because she is his social inferior), but he
writes love poema to her (which are included in the text) emd
there 1z a happy, happy ending,

The utopian tale "Apoikis" presents the converse side of OUn
Two Planetsg., Apolkis is & secluded island in the Atlantic in-
habited by descendents of Socrates' friends, Not being obliged
to gain mastery over nature, they have concentrated upon spirit—
val development, "We are not the ®laves of owr customs as are
the savages, nor masters of ithe material world as are the edu-
cated naiions of Eurcpe; but are masters of our own wills, mam-
ters of all consciocusness, and therefore we are free,”

Perhaps Lasswitz distrusted the masses, ms Kritzmann sug-
gests: but I think that he knew that for us there is no other
alternative except technological development, In this story he
shows awareness that science and technology are necessary and

osgible only for a mass soclety, Hence the different develop-
wents on Apoikis and Mars, despite the adoption of Kantian prin-
ciples by boith societies,

In "Aladdin's Lamp" {(reprinted in F&3F, May 1953) Lasawitz
anticipatesCharles L. Harness's “The New Reality" (TWS, Dec,
1950D), a story based on the Kantian notion that we know nothing
about the Dipg am sich, but are acquainted only with the ep-
pearances preseﬁfeﬂ to our senses. Further, the supposed laws of
pature are just categories already present in our winds. Bar-
ness takes Kant literally: that owr consciocusness createareali-
ty. In his story the world changes with our conception of it:
the earth really was flat as long as we concelved it so; it was
apherical ever since we began to regard it as a aphere,and s0 0D,

In Lagswitz's story a compeny sit together and discuse wagic
implementa, at laat agreeing that Aladdin's Lamp would be the
most desirahle, A lamp is at hand, and one of the company deduces
that it is indeed the lamp of Alaédin. The spirit appears, but
is uneble to do anything he is told to do because he woul& be
viclating some natural law. Fipally, he cannot even lift vp &
pencil. But why was the spirit able tocomply with Aladdin's
wishes?

v ..at that time the laws of conservation of matter and
energy were still unknown.”

"What! Surely you wouldn't maintain that the laws of
nature were not working then?”

"The natural laws,” answered the spirit, "are nothing
but the expression of acientific perception in a given
period, In my tranacendentsl consciousmess, I am inde—
pendent of these laws; but when working in time, in your
time, I cannot do anyihing contrary to the Iaws that
are the pillars ¢f your culture,”
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Two other stories are lampoons on German metaphysiclane. In
"Psychotomy" (tramslated in F&SF, July 1955) a private teacherr,
Dr, Schulze, is given the personified categories, some Kantian
pure resason and other philosophical paraphernalia, These are
handed to him acoompanied by needling remarks: "Here in this red
vase is freedom. I have only thia small sample, for I could fimd
N0 wore...ln the whole of Europe"; "Here is humanity; it is cheap—-

but 15 demanded only by Societies for the Pravention of Cruslty
to Aniwalg,”

Two fine mathematical fantasies have been translated into Eng-
lish by Willy Ley: "When the Devil took the Professor” (F&SF, Jap,
1957) and "In the Universal Library" (Clifton Fadiwen, ed., Fan-
tagia Mathematica), The first of these is the familiar bargaI%'
with the Devil, who takes a professor on a tour of the universe
in a vessel that exceeds the speed of light, The professor is a
mathematician and suspects that the universe is curved, as it ac-
tually proves to be., So the voyagers circumnavizate the universe
after a flight of several billiom light-years, 11

"In the Universal Lihrary"12 is based op the ildea that the
total number of persutations of finitely many symbels ig limited,
g0 that & finite number of volumes could contain everything ex—
pressible 1n a given language--including the apusing nonsense of
Lesswitz's story. And the universe wouldn't be big enough to con-
tain all the volumes in this library.

Between his two volumes of short stories, Lasawitz published
a biography of Gustav Theodor Fechner, who next to Kant was the
aingle greatest influence om him, Fechner wrote humourous
"articles" that might be called precursors of modern science
fiction: "Proof that the Moon Consists of Todine” (1821), "Pane-
gryricus on Contemporary Medicine and Science" (1822), and "Four
Paradoxes” (1846). In the last of these, for example, he "proves”
that shadows are living things (whose projections are solid ob-
Jects), that space has fonr dimensions, and that witcheraft ace
tually exista,

Lasswitz stressed that Fechner'’s essays are not "ascientific
fairy tales" (this author's term for science fiction), since
they lack the form of stories and have no living persons (an
unfortunate deficiency in Lasswitz's own Fiction).

A quotetion from "Mirax," which is pure Fechner in method, will
show Lasswitz's indebtedness, Mirax's "experimental metaphysics"
1s based on sentences colleeted from proverbs,

»..he applied these Ssentences te any...field, For instaoce,
he proved that the sun was inhabited by beinga who eat
weteors, For, you mugi strike while the iron is hot, and
since spectral analysia shows there is iron vapour in the
aun, there must be eptitles in the sun who atrike the
iron, And gince a magic table is & fine thing, we may
asgsume that the solar inhabitante have food falling from
the sky. Now, meteors fall from the sky and consiat
mostly of iron--therefore these beings like to eat
meteors.
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Realities (Wirklichkeiten, 1900), Lasawitz's
irst major cellection of essays, is de=-

voted mostly to a popularisation of Kanmt,
but one essay, "Oo Dreams of the Fu-

ture," is of speeial interest to us,

Early in the essay he
dismisses static utopias
{as Wells was to de in

of human life, He
stresses that our ef-
fortz to improve human
life are not wasted,
although they are per-
petual, For evil never can
disappear from this world,
since then eur will for prog-
ress alse would disappear, Re-
ligion can make us disregard the
conditions of this world; but ooly
by mastering these conditions can we
make our life on earth any hetter.
Religion and moraliiy are necessary for progress, but sufficient
conditions are supplied only by human reason, Here we sece the
effect of Kant in Lasswitz's insistence tHat progress be achieved
by means proper to this "reality."

Toward the end, Lasswitz defends the "scientific fairytale"
that iz to result from the "ethiecal power of technology." (Of
course, our author didn't conceive the evil to which technolo-
iy was to be applied.} Once its idealising effects are estab-

ished, science can provide the subject-matter of fiction--and this
new literary formwill express the writer's ownreactions to sei-
entific knowledge: "It is our task to find a personal form for
the new feeling about nature," Characteristically, Lasswitz
didn't disevss how this relationship is to be expressed--hy
popularizing science (as Gernsback wam to do) or by transform-
ing, as it were, science inte poetpy, 1

In any case, Lasswitz's is the first expliclt justification
for science fiction se we presently conceive it,

His next major work was Homchen (1502}, a Darwinian novel
printed along with scme short stories in a curiously titled
volume, Never and Ever (Nie upnd immer)., Homehen is a marsu-
pial, an ancestor of man, who is braver than the other animals
and also more intelligent, even discovering the use of fire.
{(Homchen is & mutant, as we would say now,) But genius is out
of place in this era--the Marsunials dreading fire so much
that they do not use it--and Homchen, misunderstood by evenyv-
one, lives the rest of his life alone, A suceessful genius
as a cynie once remarked, is somebody who is ahead of his t{me,
but not teoo far ahead, Romchen is so far advanced, however,
that his Tellow marsupials lose sight of him; and his feelings
of superiority serve to alienate him still further,

This is a fairy tale (the animals being endowed with human
gpeech, as is customary in such storfes), but a charming one
despite all its philosophising.

A Modern Utopia) because
"HlssaflsTacgionandhope“

are the motivating forces
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The etories of Lasswitz's middle perlod, etarting with Soap
Bubblea and ending with Never and Ever, are the moet rewarding;
hia later novela, although ranked higheat by himself and some of
hie contemporaries, poseese today only the limited interest of
period plecea, Aapira (1908}, a cloud metamorphosised into a human
being, shows the influence of Gustav Fechner, who, believed that
all living things are endowed with sculs and later ~ “atiribtuted
agule even to plnnets.sand etars. Star Dew (Sternentau, 1509),
Lacewitz's laat work '~ concerns intelligent flowers, whiohdrift
in from a moon of Neptune and then depart aftar obeerving the
war-like character of humans,. Like Aapira, thiz novel ls based
on Fechrner, hae llttle characterisatlion, and containe endless
diacussions of Fechner and Kant,

#4 —- STMMARY AND CONCLUSIONS

Laaswitz'e deficiencles are several: his lack of characterian-
tion, his sentimentallty, l.e., lack of feeling,and his strong
didactic emphasis. However, he was didactic not about acience
but about ethice, Hia technique of presenting technology wes
close to that of modern sclence fictlon. In Picturee from the
Future scientifio marvela are part of the characters' everyday
world; nobody wondere shout them. In On Twe Flanets, after some
initlal wonder by humans, technology i# accepted ne a matter of
gourse, For Lasswitz, technology is a means, not an end, 1is
final justifioation belng the ethical improvement it necesaarily
brings sabout,

But despite him two utopian storles Lasswitz had no interest
in aociety as a whole, Ha beliaved that wmiversal happinesa would
ensue 1f each Individual juet followsd the teachings of Eant
and Schiller. Thus the utopians of Apoikis eee "the happinese
of a people,...not in a large maps...of consciocusness, but in
an inteneive...oonocentration of consciousnese in every elingle
Individual ,"Marx and Engele are cited nowhere in his works, and . -
contemporary socisl movements are disliked and mimmderetood,'"”

In any case, Lasswitz failled to realise in action hie philosoph-
ical intentione: his perfect charecters merely iell us at great
length about their ethioal principles, But fiotion that contains
only characters who are morally perfect, or nearly so, is not
moral: it falsifies 1ife; it 1a untrue, and what ia untrue can
never be moral, The moralist succeeds by exhibiting difficulties,
by inoreasing the potenoy of 1lfe, not by eimplifying and ces-
trating 1t. Chastity in eunucha fa no virtue, Lasswitz's humane
are never resliy tempted, and the high moral principles of his
Martians fail them when they experience their first real ochal-
lenge in several hundred thousand years: they behave just like
human imperismiiste. To a eensitive readesr these reesults are
far from edifying.

The partioular quality of a utoplan tale resides mainly in its
ideas, which can hold our intellectual interest, not in its charac-
terisation--aince utopian individuals, because they are sc per=
fect, are algo totally boring. Hence Lasswiiz'e virtues, hia
clarity of presentation and lucidity of atyle, are essentially
those of an essayist, not those of a novelist,
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Nevertheleee we must acknowledge Laaswitz's basic honeetyl?
and we are entitled to wake allowance for the time in whiohrﬁls
etories were written, However his satirioal short etories
deserve unqualified praise, being a olose approach to ocertain
types of vontemporary iAnglo-American speculative fiotion,

Even in Germeny, Lasawitz never attained the larity of
Wella or Verne in their own countries. Wells, ofpgase, Iy:ul
superlor imagination and social insight; while Verme, although
not the sclentific prophet he is reputed to be (his exosrpts
from French encyolopedias and textbooks usually becoming ob-
solote n few years afier publication), oould write exciting
adventure stories, which Lasswitsz oould mot.

But it was chiefly non-literary faotors that mini
Lasawliz'e influence in his own oountry, After World :::.g
German escience fiotion beoame more and more mﬂmu-tio,w
the "new" Germany, especially arter Hitler's sscent, having 1ittle
use for the puoi!{etio morality of Lamswitix, ind after
¥orld War I1 almost all ecience fiction written in Cermany waa
& poor imitation of Ameriocan and British space-opers.

That Lasswitz did not exert his proper influen there-
l'r-ioro, 1shair:suit of eiteml circumstanoes, In ::v;rlo:l:olto-
ed muoh inferior to his have hel to giv
its pregent orientation, P e e e

Y
III:Ilnl"J

==

KURD LASSWITZ 17
FOOTNOTES

1)} Herbert Schwonke, Yom Steateroman zur Soienos Fiotion
(Stuttgart: Ferdinand Enke verlag, 1957)3 Hans—Jurgen Erya~
manskl, Die utopische Methode {Eoin & Opladen: Westdeumtscher
Yerlag, 1963).

2) lorers of the Infinite (New York: World Publishing Co.,
R T

3) Although Passwitz kmew English, it is highly improbable
that he ever encvuntered Hale's short story. And it is still
more unlikely that Lasswitz kmew of Zielkowski's "Dreams of
the Earth and the Sky," 1895 (reprinted in The Call of the
Coamos, Moscow: Foreign Languages Publishing Mouse) in which
this author proposed the building of an artificial moon as a
way to facilitate space travel,

4) Lasawitz 1s free from nationalism or German imperialism:
although his main characters are German, he clearly indicates
that they are in no way superior to the Englishmen of his book.
Kretzman (op. cit,, 427) omits the phrase ",,.and we are not any
better"” in the above passage and interprets it as an example of
pational prejudiece: "It becomes evident that the Martians are
really a glorified German race and have the same imperialistie
tendencies of that nation.,”

5) Lagswitz's "will® is not that emphasised by Nietzsche, but
simply the urge to sur\rivea which reason is powerless to govern

without some baaic “"ideal,” Nietzeche's The Birth of Traged

and Unzeitgemasse Betrachtungen were writfen in 1872 and 13;3-6,

resnectiveir. and his fEuE E&Ee Zarathustra in 1884-5, whereas

the first atory from Bilder aus der Zukunft {cited by WHG.

Armytage, BQ 11, 234) wae printed by the Sx‘:hluh!_l___ch_e_Zﬂ}E!
on-exlistent.

in 1871, Hence Nietzachs's influence on Lasewltz lan

6) Compare the brain organ to the instrument used by Grosvenor
in A,E, van Vogt's Voyage of the Space Beagle.

7) Ct.Jack Vance's "The Enchanted Princess” (Orbit, Dec. 1954).

8) Another aspact of the same problem appears in Lasswitz's
short story "In the Universal Library."

9) I was surprised to learn from Bruce H, Franklin's Future
Perfect (Oxford University Press, 1966) that excerpts Tfrom Lhe
bock were printed in the June 1830 issue of The Overland Monthly.

10) Lasewitz's first collection of short stories was Soap Bub-
El_es ESn-ifenblasen, 1890) , and this was followed by Never ap
ver (Nie und immer ), which also included the novel domchen, and
e posthumous volume Things Felt and Known (Empfundenes und
Erkanntes, 1920}, This second book was called _rt__ﬁ_ﬁr!iemn Crystals

{Traumkristelle) when it was published later apart trom Homchen,
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FOOTNOTES (continued)

11} Lasswitz was mathematlcs professor at the Gymnasium Ernes-
tinium in Gotha from 1878 until 1%08; while familiar with the
work of Gauss, Riemann, and Lofatschefgky in non-Euclidean
spaces he bhelleved they had ne¢ physical reality, In his Souls
and Obdectives (Seelen und Ziels, 1908} he explicitly denied
that physics would ever be forced to adopt a nen-Euclidean
theory of space, The main reason for his denial was deubtless
his unwillingneas to correct Kant's theory of Euclidean space
as a form of perception,

12) As ¥Wllly Ley explaine in hime postscript, this idea—-like
that of the computer——goez back to the Spanlseh mathematiclian,
Raimmdue Lullus {1235-17315),. Laeswitz, in turn, ineplred Jorge
Luis Borges' much superior story, "The Llibrary of Bebel."

13} Lagswitz states that "I wonldn't even have touched the
apsthetic question if it hadn't been claimed that tales of a
technological future are by their very nature poetically
useless (Poetisch unbrauchbar) and non-literary"(keine Dichtung).

14} Fechmer believed that a nervous system waen't necessary for
the development of consciousness and in 1848 he wrote Nanna, or
the Spiritual Life of Plants {Nanna oder des Seelenleben der
Fflanzen}, (In Norse mythology, Nanna was the wife of DBaldur,
the god of light and spring.) In his Zend Avesta--"Zend Avest"
being the Hindu phrase for "living word" -—Fechner extended his
theory by attributing souls to the earth and other celestial bedies,

15) The short stories in the posthumous Thinge Felt and Known
are all slight, being mostly treatments of problems that fhis
author had considered before, In "Those Without Souls" ("Die
Unbesgeelten"} Fechner is presented from the "other side," with
violets speculating whether or not men have souls; and in the
fairy tale Frauenaugen we learn that women's eyes are so
bright because they are fallen stars.

16} E.C,, mee (p. 10} the attitude toward Sooialism expressed
in "The Dremm Maker,"

17} For example, the Martiana of Avf zwei Planeten are entirely
numanoid, Lasswitz explains that it is a "necessary condition
for any poetic effeet that we can participate in the feelings
of the beinpge depicted. Thia is wholly impossible if we assume
ereatures with hodies of inecadescent hydrogen or intelligent
bacilli procreating and amuzing themselves in Iiguid air. Such
beings have to be enuipped with nuite other senseam; they would
have emotions that we could never feal's empathy between them
and us wounld be impessible" (Things Felt and Thought ,169).

18) Wans Dominik, the most suneccessful German science fiction
writer to-date, exemplifies this, Each of his hooks revolves
around a single invention : a new fuel, a means to achieve in-
visibility, an ineredibly strong metal, ete. Around this in-
vention he spins a conventional tale of espionage and intrigue,
uzually culminating in a great war, either between Germany
and America, America and Japan, or the White race against the
Yellow race, with the former always winning.
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SCHADENFREUDL
by
Odean Cusack

The tougheet part of belng on a conguered planet ils walilng
for the evacuation phlps., In thelr lelsure the victors would
come and take the populace of Earth eomewhere among the stars,
Thoughta of esoape were ludicrous, reslstance useless, and we,
the defeated, were mcattered across the countryelde llke dust.
There waeg no place to go, and the only thing left for ua to deo
wae walt,

John and I took leave of our friends and made our way to the
prall town of Rio del Lorca for the interim. Somehow in that
amn-drenched little vlllage, the stlgma of defeat seemed less
painful and each agonlzing unknown tomorrow melted intoe the beck-
ground of a hot blistering today. The inhablitants of Alo del
Lorca trudged through their dally rituals, performing the mundane
actlivities that had alwaye foramed thelr exietenoe. Children still
trotted plga through the narrow dirt streete; afternoons stlll
bowed In soundless eombulent hommge to the acorching Mexlcan eun,
It was a reliaf to be here and to find the most presalng matter
to be the aoguisition of enough Amerlican clgarettes to last
you through the night.

Although forgetfulnees camo easily to ms, John found adjust-
mente far more difflcult, Hls right arm had been crushed in one
of the flnal attacks somewhere In the Northweet, and the memory
of it still hawnted him through the long insect-fllled Mexlcan
nighte. Dead silence ona cool summer night, and then the ekles
wore black and the heavene glowed and resounded in a alngle blast;
then it was over., No struggle——juat ehatiering of all defenses,
weapons wnknown. Conguest was all the more horrible for Lte aim-
plicity. Johm relived the moment many times. He had been brought
to my medical depot from one of the fronial poete in ahook and
hysteria; and now, two months later, he atill woke soreaming at
the mknown and the wnseen,

¥e took to sleeping days and spending our nights walking the
astreets of Rie del Lorca. The daya were hot and weary and burdened
with humidlty; they were far more conducive ta sleep than the
hlaok living nighta, John waa alwaya alert and waichfel for every
living creature; he belleved the conguerors would come sometlime
after the retreat of the gun and aweoep the people of Earth away
In their aleap. He wantad to he awake to face whatever obacene
visage they possesaed. As for myself, Lt mattered llttle; they
would come in their own time, and if 1 was awake or asleep, whai
difference conld it possibly mmke?
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It was on one of thoase soul-flagellating nights that John and
1 declded to go to the Teni. We found iwo dark-eyed ohild womsn
in the shadows of one of the clvilian emsrgency centres, and for
a strilng of beads and & few bars of chocolate, they were more
than willing to grace our oompany for an evening. The glrla were
vacantly pretty and apoke no English; within five years thelr
looks would ocoarsen and they would become replicas of the shrew-
ish mamns who dragged their sourvy children ithrough the garbagse
duwps by the village's edge, Still, this was not s time of excel-
lence, and John and 1 were plteous beaten oreatures wallowing in
the hwmil ity of our defeat. For the time the girls would offer =
lovely resplte from the old Mexlcan, Manuel, who had rented ne
our rooms, the only inhabltant of Hio del Loros with whom we had
any real contact, Most of the people looked wpen us as shadows in
the background of thelr eximtence; we were there but nmot to be
acinowledged as if that consclous thought of our hwsanity would
bring to mind the conguerore amnd their ensuing inhuman)ty. Manu-
el, however, saw only the logle of the American dollar. We offer-
e8d him twice the golng rate for his decayed little room and he
wes happy to provide us with shelter and limited companlonship.
"Americans are good Yuelness,* he said in his faltering English,
and there was too little buslness now ne it was,

The dlaintegration of sconomy was probvably the aingle mosat
important faotor behind the existence of the Tent. Once an enter-—
talnment centre for treops, thie huge canvas array had, since
the congquest, hecoms the meeting place fer the war'e casualtles
and beggars. Much of the land was devastated, food wes scaroce,
and luxury itema llke cigarettes and candy were almost non=sxjst-
ent, The maimed and poverty ridden of the village came to the
Tent and performed for meager offeringa from the crowd, which waas
uveually oomposed of the more fortunate who still mainialned a
aomewhat oomfortable existence. Sometimes 1t was merely a fow
ormmba of bread or eome fruit, but occasionally a silll compara-
tively well-to-do landowner would arrogantly toes a few pesos on
the siage. I had never gone %0 the Tent, but Manuel said that he
had been there once and 1t was & ludicroug drama of pathos and
deapair. Thoge that were beaten and himbled In the conqueat would
sit and gloat and once more reassemble thelr ehattered egos. John
and 1 had bought the girlas and ocursslves some tequile to provide
nourlehment through the long night. We needed a prelude and the
Tent eeemed to suffloe Lf only for its slngnlarity.

The Tent was was atlhouetted agalnst the night llke a geudy
gemi-dismantled prramid. Its bleak canvas lines were accentuated
By rows of tiny buldb lights and brightly floating streamers of
crepe that hung from ita half-opened peak to ita etark sguat bot-
tom, The Mexicana had redreased the old entertainment centre in
new clothes, and nowhere else In Rio del Lorca comld ome see more
readily the blerding of the traditional pagen ancesiry with the
present rigour of modern plety; for the Tent iteself assumed the
appearance of an Aztec Chrisitmas tree, shaped and decorated like
that miveraal memorium to Christ yet opening to an ornamental
eacrificial singe on whioh victime would await the primitive
Imife of the high priest.
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John and I and the girls walt-
od in line for enirance to the
Tent, and I could see above the
dark heads before me that the
propristor himpelf had donned the
traditlonal bright coloured Az-
tec cogtume. In keepling with the
total Incongruency hie bore a plain
gold cross arownd his neok. The
floor waa dirt, no more, amnd we aat
in rickety bemboo ohaira from the
old service emtabllehment, BHe-
foreus atodad the stage., Although
ornately sculptered, it waa clean
and uncluttered and trimmed by an
old tapestry draped aoross the
beckas a rear ourtain, Rowa of
oandles burned against the tapes-
try, forming lmages of an almost
living mural. There was no need
for Initroductlons; the perfor-
mance would begin as soon aa all
in attendance wers admltted.
Clapping hie handse itwice, the prop-—
rletor signalled for the oneet of
the show, and there was allence.

The first entertainer was a lame beggar familiar to the streets
of Rlio del Lorca. I later learned from Manuel that he wae a regular
hers at the Tent. He hobbled upon the stage and began & pantomine
dance with ne acocompaniment and less grace. He hopped backwnrd and
forward, amaying his gnarled cane in off-rhythm t0 his Iuroching
movements, Ucoasionally he would fall awkwardly to the ground. Hise
painful attempts to rias bromght cheers and langhter to the crowd;
o few orumbe hit the siage, an apple, a peso, The beggar wanted to
oontlnme, tmt the crowd was hored; they had seen him too oftien and
wished a new diversion. Aa he sashayed from the plaiform, they
yoelled and clapped. The girla were laughing heartily, and I notioed
10 my horror that John aleo was Amiling and weakly pounding hia
band against his knee. The Germans have a word for it, 1 thought,
*sohadenfreude ,® the delight one takes in another's misfortune;
and that was the unspoken attraction of the Tent.

The next entertalner waa n coarse hearyeet femmle. She may have
besn twenty-five or fifty; it was imposaible to tell. At thle pre-
clae moment she seesmed only a pathetic caricature of what had
once been a woman, & cartoon sketch of » gross female you roar at
wlth laughter yet never really expect to find in the flesh. She
Iugged a ornde homemade guitar to the atage, and cloae inepection
revealed that the gunitar had only three strings. She squatted on a
narrow stool, holding the insirument taut between her fleshy legs,
and then she beagan to play.

At the atart of the song, whiohI recognised as La Paloma, I noiloed
that while she played bedly out of tune, her insirumentatlion was irne
te the rhythm I had come to expeot from folk rendltions of these
songs, Notes were miseed at intervele, and in thelir place were Innck-
led emacks against the belly of the gultar. Once ehe may have been a
falrly decent artist; but the age of the remaining etrings was not in
her favor, and the melody line of the 0ld folk ballad was barely re-
cogniaable in the desafinade renditionwe heard. Her introduction
compleis, she opened her mouth to bagin the verse, butno gentle words
broks the air in the Tent that night. Instead oame mmffled gaping
sounde , the language of the damned. The woman had ne tongue.
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The orowd, which had been politely glggling ap until now, broke
into hyesterical laughter and applause, They cheered and whistled
and tossed bread and frult npon the stage. One exhilarant parti-
cipant tossed a hunk of meat directly Into the guitar onher lap.
Thay roared wildly as she stralned to form the worda of her song.
Pesoa hegan to fallather feet. I closed my eyes for s moment,
trying desperately to stop the flood of nausea that aesmed to en-
compaae me, John had glven each of ithe glirle a peso to throwand
he thraw several himmself, He seemed na much enveloped Ln the oon-
tagion of the Tent as anyone there. Could the war have done that
mich to him? Perhaps his own self-pity exoluded any for anyone
elee. Perhaps I too wonld have reacted that wayhadl lost a limh,

After the crowd had quisted, a bdlind man took the stage holding
a handful of tlny crystals in hle fiet, He walked with ease, but
with relunotance., Seeing four children hoddled toward the back of
the stage, I imagined thathie reason for coming was more for them
than for himself. He seemed prond yet, amidst this drama of pathos
and oontel'gt and hie manner wae firm and self-confident., I wonder-
ed 1f his 1indnesa was congenital and not a result of the war at
all. When he fully opened hie fiets toward the audience, I lestall
interest in John and the girls and dlverted my complete attention
to the strange performmnce that was about to take place,

The man held slillico~diobe oryestals in his hand, These mmltli-
coloured crysials were first found on the Yuomuban peninsula and
defied classification as mineral or organic . They seemed to be oom=
posed of & eilicon compound yet they poesessed characteristlios
usoally appociated with living orgeniems. They changed colours te
adept to their enviromment, and they possessed movement. At night
they glowed, and thus it was believed that they contained a trace
of phoephorus, i more detailed study of their structurs and behav-
ior had been schedunled, btut ithat wap before the invasion, Ordinari-
1y their movementi seemed merely a result of behavioral troplams,
but there were stories told that some men could make them move
independantly of any other external ptimmlius. L friend once told
me he had sesn such a performance in an 0ld iwolated village.
Perhaps the master of the orysials possessed a sobehannel level
of telepathy that allowed him to tume in to the oryestals. it any
rate, I was {old that it was a wondrous sight, a religioue reve-
lation of intense beauty. I believed the man on the stage now to
be such a master, and 1 watched olomely ap ths orystals bvegan
10 move,

He st00d thers, hands ouiatretohed and palms upward, amd slowly
the crystals began to rise from his hande and float before us.
They paraded, many coloured dancing lights through a rhythmio
processional. They needed no mmsic; the wavee of thelr own motlon
breught a snbliminal melody to everyone present. They floated,
they danced, they splashed through the colours ef the specirum,
and they began to form shapes, They formed a multi~hued bird of
paradise in flight above the head of the man whe siood proudly on
the stage with vacant eyes, They clumped together to form a bou-
quet in his hand. They dashed vividly around his form in gquick=
change gllhonettes, and I thought how like the dawn of creatilon
would be 1f seen through a Imlideoscopic lens. For their finale
they grouped behind hie body, forming a glant shimmering golden
oross along itis entire length.
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The crowd was eilent; not one gigele or enicker had broken
the melody of the dancing lighta. ! was awed: the man wae no
beggar, In spite of hia blindness or perhaps because of li, he
wag 8 maater of the living danclng cryetals. How tragic that
such a man should have to parade hle wares here among an Assem-
bly of eadists and perveria. Yet, t¢ feed the children, one muat
do as he muat, and the brilllant performance should almoat cer-
tainly have earned him enough food to last till ithe evacuation,

The orowd still sat hushed, but then the umexpected happened.
Instead of throwing a mmliitude of pesca and foodstufa, the
crowd bombarded him with stones and dirt., They spat, jeered,
and oalled cut vile namea to the master of the dancing lighte.
They atoned and hooed him till he turnmed and left the atage.
John toc had been booing loudly though he threw nothing, and
for that I waa grateful.

When we left the Tent that evening, 1 oaught sight of the
master of the dancing lights crouched in the shadows of a desd
tres. His ohildren were by his silde and hig oryeials wers pe=
curely hidden in a smal! cardboard box. He was too good, I
thought, and excellence has no place here in this shabby Tat-
tered pimet where we, the dafeated, need another's shame and
disgrace to allow us to forget our own., But sometimes there le
a man who should be an objeot of pity but rises above this
misfortune tc become an object of envy, and how wwharltable we
are to those who in their self-worth riu above us and thus
make us g0 acutely aware of our own homility, What word des-
cribes those feelings such a man rouses within ua? I wandered
to the master and emptied my pookets in his lap; some chocolate,
gome oandy, a paok of oigareties, and a few pesos. Not much ,
tut enough I prayed to laat him till the evmouation, I walked
back to John, who hadn't missed me at all. He was high on te-
quila and frolicked gaily with the two girle. I+ geemed for
the firat time aince our arrival he had forgotten about the
evacuation, 1 could think of nothing else, I only hoped 1t
wonld be soon, very aoon.

Vv

H_______.
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H. G. WELLS, CRITIC OF PROGRESS

Chapter Five:
WELLS AND THE GREAT DEBATE
by Jack Williamson

(C?adfem Wew ???& vico Z{niwﬂﬂy)

Cepyright 1966 by John Stewart Williamson.

In the glow of euocess, with his old tensions sased, Wells
changed from oritic to promoter. The First Men in ithe Moon had
ended s oycle., ¥With A Modern Uiopia (1905}, Wells lawnched into
the efforte at publio sdocation and social reform that consumed
the reat of his life. In effect, he changed aidee in the great de—

bate over the walue of sclence and the future of man which, I be-
lLieve, has alwayse been the central theme of acience fiction.

The quarrel ie poasible, I think, vecause different men reach
different solutions of the bmeic confllot, visible in Welle him-
ealf, hetween pelf and socleiy. Theae differences can be traced
back for centuries, perhapa even to the ocultural clash between
the pyramid-builders of Egypi and the wandering Indo-Europeans
whose enduring monument was their language.

In Egypt the individual wae crushed intoa sooial pyramid ae
rigid as ite image in stone, overshadowed by a frighiful pantheon
of moneter-headed gode, Homer's roving Odysseus im the contrast-
ing human image of the free individual among the Indo-Europeans,
the companion of ithens rather than the slave of Thoth,

Onr own onlture has inharited traits from beth. The Jawish
nation grew up in awe of Egypt, refleotsd in its own theocratioc
prramid,. The pessimism of the Hebrew propheta oasts s gloomy
shadow over the medimeval! church, over Swift, over the early
¥ells and him anti-utopian followers,

Plato, trusting himan philosopher-kinge to rule hie ideal repub-
lio0, ie the optimietio helr of Odyescus. The Henaiassance revives
the Greek faith in man te animate Baoont's New jélantis (15824%), Bel-
lamy*s Lookjipg Bagkward (1888}, and moat of the later work of Wells,

Changing from the Egypiian outlook to the Greek, Wells was less
inconasistent than he may sesm. The early fietion had resolved his
own oonfliecta, setting him fres for another task: to guide men
toward & better world, through those aame hazarde to progress that
he had already so fully explored. Unfortunatsly, his shift of posi-
tion haa been misunderstood, oonfusing momt of his oriticas and
okacuring the worth of his beast work,

Twentieth-century history has been hard on ths bright repotation
he establiahed in his middle years as the prophet of ntopia. ill the
experimenis in socinl reform following World War 1 were undertaken
with a Greek belief in the competence of the rational! individus! to
rebuild his own socieiy, but too many of the experiments ended with
the establishment of oppressive social pyramide that sesmed to
Justify the Egyptilan image of man.
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Identified with these utopian debemcles, Welle hae been damned.
Beoent oritics, however, have come to zee that he left a double
wave of influence, pessimistic as well as aptimistioc. W, Warren
Wagar'e H.,G, Wells and the World State (New Haven, 1961) le the
outetanding review of hls later utoplan phase. In n more recent
work, The Future ae Nightmare: H,G Kells and the Anti-Utopians
{New York, 1967), Mark Hillegae extends Bergonzl'a study of the
sarly work to cover a whole Egyptlan genre that sprang from
Welle's youthful gloom.

Eugene Zamiatin is = wain link in thie pessimimtic chainm.
A Rugsian revolutionary who admired Welle and even wrote a hook
about him, Zemiatin had been utopian enough to partioipate in
the Soviet experiment, Disillueioned by 1is outoome, he horrowed
methoda and ideae from Wells for e, his tragli—comic satire on
the utopian state (discussed by Hillegam, op, oit,., 99-109).
The same images and even the same plot deimils were borrowed
again, as Hillegas ghowa, by ildous Huxley and George Orwell
for their own more famous anti-utopies, Erave New ¥World and
1984. A whole school of recent science flotion {the "new wave")
has followed them in turn, echoing the early Welle,

Thus the debats goes on, with no conolusion likely. Inter-
nalised in Wells, the oconflict ehaped his early fiotion. It ia
8till universal, repeated in every divielon of modern society
and in the expsrience of every normal human being. it the indi-
vidual level, it is the clmeh between the primitive self and
the world: the tension revealed by Frewd that forms individual
character. 4t the group level, it is raflecied everywhere, most
strikingly, perhaps, in the amooial sohism that Snow onlls *the
conflict of the two cultures.,”

Julian Huxley, in the Homanes lecture delivered in 1943, on
the fiftieth anniversary of his grandfather's "Evolution and
Ethios," has traoed the ethicel development of the individual
from the infantile oconfliot found by Frewd. He conoludes that,
although

it is glear on evolutionary groundas that the individual
is in a real senss higher than the State or ths social
organienm,..the 1nciividua1 ia meaningless in isolation
[trom gociety] .

He ie reconsidering the same primal oonflict that Wells hae
$111luminated in The Invisible Man and "The Country of the Blind."

At the social level, the conflict that vitalises the early
flgtion i8 just as general -- and just as far from any final
psolution, In The Firet Men in tha Woon, Wella analyses & oli-
mactic issue of our sge. Growing more and more complex, tech-
nology requires continually more and more divieion of labour
and spsoialisation, more and more accial discipline, Individu-
als all over the world are stil]l in rebsllion againat suah
seomingly essential control., The end is not in sight, but
Welle's image of the bottled Selenltis broods over us all.
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¥Wella's own place in the conflict between the "two oultureas”
invites n 11ttle more attention, beoaumse that aspeot of the greet de-
bate lea pignifioant symbol of his long etruggle agalnst himsslf,
Fromhis youth, the old quarrel between science and itradition was go-
ing on around hiw, He wuet have heen Impreesed by Swift's eatire on
uncontrellsd reason and misapplied eclence LnGulliver's voyages,
His own temoher, T,H, Huxley, had challengsed tradition with the leo-
tore *Sotience and Culture® in 1881, and Matthew irncld had replied
in 1882 with his Rede Leoitures at Cawbridge, "Soience and Litera-
ture.” The sarly fioction records the same conflict inWells himself,
with the culture of science never sniirely victorious, not even when
he was writing hiz most hopeful utopias.

Following irneld and Huxley, Wells and George Giseing ploked up
the great debaite.ZThe twomen were alike inmany ways: both had brok-
en with religion and turned to gooialism, both had known sex fruoa-
tration and wnhappy marriage, both had tried teesching and turned to
literature. Tet, tn their final attitudes toward life and ars, they
differed profoundly. Gieeing scornfully declined the sort of jour-
naliatic opportunity that Welle grasped so eagerly, and he was des-
troyed by the same acrt of misfortune Inhealth, love, and marriage
that shaped Welle's success., A literary intelleotual, Gisming
writes in The Privaie Papers of Henry Ryeoroft (1903):

1 bate amnd fear "solience”
beosuse of my oconviction
that for long to come, if
not forever, it will be
the remoraeless enemy of
mankind, I see it deatroying
all simplicity and gentle-
ness of 1ife, all the beau-
ty of the world; I see 1t
reatoring barbarism under
a wask of olvilization; I
mee it darkening men's
minde and hardening their
hearte; I see it bringing
a time of wast confliotse
whioch will pale into inslg—
nificance ®"the thousand wars
of old,” and as likely ae not,
will whelm all the laboriouns
advances of mankind in bleood-

drenched chnoe. ., york, 1961, 169-70)

The two first met late in 1896, the year Wells publtehed
The Iesland of Dr, Morean. With Gisaing as a gonide, Welle and
hia wife toured Home In 1898. Wella went to vieit the dying
Gilssing in the Pyremses in 1903. By that date, Wella had
pagsed the olimax of his own payohologioal confliot, and
had already imrmed to new literary genrese with Love and Mr.
Lewigham (1900) and Antioipations (1901}. In his autoblog-

raphy, he writes of Gissing from a viewpoint in the oulture
of aclence:
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At the baock of my mind I thought him horribly mle-edu-
oated and he hardly troubled to hide from me his opinlon
that I was absolutely illiterate. Each of we had his sec-
ret amisement in the other's ocompany, He Imew the Gresek
epice and playa to m leve! of frequeni quotation but I
think he took his claseical philosophere aes read and their
finality for granted; he assumed that modern sciemoce and
thought were merely degenerate reocapitulations of their
lofty and inaccessible wisdow...He thought that a olas-
sloal poholar need only turn over a few bookm to masiar
all that sclentific work and moderm philosophy had made
of the world, and it did not disillueion him in the least
that he had no mestery of hlmself or any living faot in
exlatenos,

Through Gissing 1 was confirsed in my sueplicion that
thie orthodox clasmsioal training which waa onos sc powerful
an antleeptic againet Egyptian dogma and natural super-
gtltion,,.hae become a vast colleotion of monumental mapon-
ry, » pale cemetery in n twilight, through whioh new con-
oeptione hurry apologetically on thelr way to town, finding
neither home nor suetenance there...it has ceased to be a
fleld of education and become a proper huntiing ground for
the archecloglat and social P“Y°h°1°5*9":|51,,uas.s}

The lives of both Welle and Gieeing illuminate the deaper
and more private struggle of self mgainet soclety, of which this
publio debete is a symbolio reflection. The rebel epirit of the
individuallst was etrong 1n both men; nelther conformed easlly
to social compulaions, Welle, however, perhaps becanse he head
formed s more acourate image of reallty, was able to adapt him-
gelf more successfully than did Gissing, who remeined the un-
regenerate Individual to the end of hie 1life, llving at best on
terma of uneasy truce with the world. Wells got on with people.
He Lkept the affections of his parenteg and brothera. He was able
to end his unfortmate firet marriage withowt much bitterness,
and to conduot hie extramarita) affairs without loeing his sen-
ond wife. He got on with hia work in much the aame way. Am Get-
tman puts tt, "Welle d1d@ not have to come to terms with jour—
nalism: he positively welcomed Lt.,” He writes in tha autoeblog-
raphy how he learned from & book of Barrie's to lower his alm
"——and hit" (Exp. 306-8). To the literary intellectunl, who 1s
likaly to be an unreconstruoted indivldualist, this willingness
ia read as lack of artistio integrity. It acoounts for the dlie-
agreement with Henry Jamee, and perbaps largely for the long
eolipse of Welle*s llterary reputation,

Wells wmat have come far toward the reasclution of his own oon—
fl1iot before he began to write. The forcee involved oan only be
inferred, Dut the fragmentary iraces in the early fiotion ecsm to
reveal stagea in the evolution of a acoial mind. In the oreation
of an invading Martian or a predaciocus Invieible Man or a
machine-1ike Cavor, Wells is not s¢ wuch revealing his problems
of the mowment as ffnding aymbolio expression for the simpler and
deeper and older conflicts of hie private past. Svoh a reading of
the early fiction showa selfish individualism finding expressaion
and reconolllation, leaving Wells a mature social man.
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4 doubls irony is in-
volved, On the one hand,
ueing the early fletion to
discharge the burled emo-
tions in confliot with his
role in evoiety, Wellws was
able to find in the ritual
of social conformity an
individual freedom of
thought and behavior that
the uncompromising Gisasing
never enjoyad., On the
other hand, however, be-
cauae, as Yeats puts it,

a man's guarrels with him-
aelf are the atuff of
poetry, hie resolution

of hie inner confliote
shut off the main source
of hia literary power.

The ending of the conflict
left him at lsast unbound
by the egocentrio literary
sapirations of Giesing,
free to devote the rest eof
hie life to his long cam-
paigns ic advanoe the prog-
reme of hie fellow men,
The social man, with all
his searching eritiocism

of progreas behind him,
Felils Dbecame the voice of
hie time for the oculture
of eclence.

Hie personal declelon, however, was not the end of the
great debate--nor can it end, for this is not the sort of
prohblem that mere discussion oan aolve, Bather, the issue
seTves asd an intellsctual slsvs, which separates conflicting
attitudes toward progress. Te those whose values are ahaolute,
aven unconsciously, what was best in Homsric Gresce ia siill
the bhest, To these who accept the relativlty of culiure,
what ie best is what best fits eaph new gensration for the
struggle for survival. The first group would honour the same
commandments forever, The second can understand that "Thou
ghalt E111* hae beoome tha smssntial ethical commandment of
the Morlocks in their eymbiotic life with the Eloi,

Sir Charles Snow has now assumed the rcle of the later Wells,
apeaking for the oulture of aclence. F.A. Leavis and others
have attacked him, with none of Matthew irnold's friendly re-~
straint, Lionsl Trilling, on the slde of literature,:’ha.s at-—
tempted to question "the whole ooncept of oulture.”

Support fer that concept, howaver, and especially for the
pivotal idea of cmltural relativity, comes from a theory of
cultnre advanced by the anthropologist Edward T. Hall, Work-
ing with the aid of George L. Trager, the uiftguist, Hall
treats culture as "a form of commmnication® It ia communi-
cated on three levels: formal, informal, and technical.
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The formal aspects of culture are exiremely reeistant to ochange,
the informal aspects more flexibles, the technioal aspecta often
open to change, Hall presents a theory of progress from formal be-
lief to informal adaptation to techniocal analysie, Nomore than
Wells, however, doeas he dlscover any oultural abeolutes. "Man al-
tara experience by living it, There is no experience independent of
culturs against which oulture oan be measurad® (ibid,, 170}.

The aoceleration of change ias the feature of thie cunltural rela-
tivity for whioh the strictly literary intelleciual is moat pain-
fully unprepared. The world is not only changing, but the rate of
change 1s inoreasing. In the past, when one kind of flaked stone
tool might remain in use for a few thoueand yeara, this faot of
nature scarcely maitered. Today, when auvtomation every year
leavea hundreds of industrial akills obeoleie and millions mnem-
Ployed, when the population explosion is bursting the cld fabrio
of msociety, when the very sxietence of mankind is threatened by
weapons unknown twenty years ago, the sort of mind that deliber-
ately ignores the soientifio not{on of aoceleration seems both
acolally dangerocus and intsllesoctually abaurd,

Although Hall'a theory adde no new faote, 1t doee suggest that
the "confliot of the two oultures” might more acourately be re-
garded as the discontinuity hetween the formal and technical levels
of one culture. The purely literary scholar, necessarily oon-
centrating his attention upon the formal modes of the past, tends
naturally to acoept the formal aspectis of his own culture. The
physioal scientist, engaged in the techniocal analysis of facts
revealed by technical proceesea,; is #aften foroed to challenge
the formal part of culture. Since technical behavior may initiate
change, the sclentist usually feels that he is taking part in
progrese. Since change threatens tradition, the literaryacholar
tenda to digapprove of progress and 10 condemn its Wellsian prophete,

Such generaligations muet be umed, of course, with caution he=
cauge the typioal mcientist and the typical literary intellec-
tual donot exist. Each individual scholar is e unigue human he-
ing, functioning at all three ocultural levels, Yet suochananaly=
sis may help to account for the motives behind the grsat debate,
The prediocament of the literary intellectual is that his pre-
solentific image of soolety im inacourate, 8o that his efforts te
adjust to 1t can never be entirely successful. Failing to see that
ohange is normal and that values are therefore relative, he at-
taches himself ton static image of society and seeks his atandarde
in the past, ¥hen inevitable processes begin t¢ altser the tran-
slent inatitutlone to whioh he 1g attached, he feela that hia
individual exietence ia in danger. Laoking the relativistic ori-
entation that might have enabled him to adopt eucoeesfully tohis
changing anrironment, he has no choloe exoept to react in terms of
emotional frustration. Thus Walls may have been more suocessful
than Glasing hecause he had a more ancurate idea of the nature
of progreaa.

411 his life Wells broke the formal patterns of behavior, in
favour of the informal and the technical, This a¢counts for anah
facts of his personal life es his irregular edvoation, his vo-
cational adventures, and his extra-marital esoapades, and for
suoch features of his osreer as his disagresment with Henry
James, his impatience with the short astoryas a literary type,
and h{s efforts to invent anew form for the novel, But the fresdom
t0 indulge that tendency had been labouriousaly earned, in the
long and bitter struggle recorded in the early fiction.
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Welle's own confliot of the sclentific agalnst the literary
attitudes was a war of many battles, yet the outocme ie fore-
shadowed ag early we The Time Mmchine, In the unfinished early
verfions, he im writing alwost entirely as the literary intel-
lectunl, with Hawthorne ms his model! (Exp., 254). The eclentist
in this version, Nebogipfel, le a kind of demon; the sclence is
a alnister black magic, ueed neither to do practioal good nor
to lncreape pure knowledge. The Time Traveller in the final ver-
glon ie dlametrioally different: affable and humane, He is disposed
toaid the human-like Elci, and he uses his wonderful machine tao
obtain new knowledge.

*The Cone" is encother surviving fragment which shows an sar-
ller ptage of Welle'e conflict, Horrocks, the ironmastier, ts the
image of scientifio technology. Lacking postiry and imagination,
he finds beauty in machinery, in hia blaet furnaces, *“full of
an incessant turmoll of flamee and seething molten iron.* The
adnlterer, Raut, is the literary and mesthetio intellectual.
Horrocks wins the siruggle between them, but only through a
gymbolio act of self-deptructive viclence. The story suggests
that Wells wae obsessed by the same confliot, and that at this
early periocd he could #ee no solution that would not destroy
hie eelf-ldentity.

In a real sense, the
early fiction 1s an ima-
ginative laboratory in
whioch Wellsa ileg teating
the idea of progress——
which funciions as »
aymbol for the scien-
tific bulture in con-
flioct with the tradi-
tional literary culture,
and usually aleo ag &
more ambiguons symbol
at a lesae public level
of meaning, often in
the earliest stories
gtanding for the defi-
ant revolt of the primal
gelf against soclety,
but sometimes in the
later atories standing
for the altruistic love
that binda the aelf
into eooial wmion. His
reagents are the lso-
lated qualities of the
human mind: pure fear,
pure hatred, pure self-—
ishnese, pure ambition,
pure intelligence, even
pure benevolence. The
tepte are severe to the
point of destruction,
yot gomehow the idea
surrives,
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Consldered in thia way, the early fictlon reveals a deeper
coneistency beneath the surface coniradiction of Welle's whols
work, Theseo lmaginative tests had proved to him that progrees
is a precarious struggle for survival in the faoe of extermal
and internal dangers, and that * the.implacable law of 1life*
hae always been "adapt or perish.” * 4ias he watched time
running out, he grew impatlient and diecouraged; yet the pea-
gimlst of the early flction le distinguishable both in the
deaperate optimist of the middle years and the darker pessil-
mist of The Mind at the End of its Tether,

The first of these jmaginative tests of progress, Ths Tiwe
Maohine (1895) shows that posaible future human advancement is
1imited not only by the nature of the cosmes but by a galf-degtruo-
tive mechanism inherent in progress itself. 11 alsc raveala the
prinoiple of oulinral relativiiy, with its unconfortnble oconee-
quenoes that the suocessful adaptation of the future is likely to
arouge the morsl or asgthetio revulaslon of ithe present.

In The Island of Dr, Moreau (1896) Wella tests & aeries of
forces am caunses of progress. Katural selectlon faille, in one
aymbollic interpretation of Moreau's search for the limite of
plastioity in living matter. Se doces human reaeon, in another
interpretation. Human benevolence, in the flgure of Prendick,
fails inemore destructive way, Seen from another angle, the
novel is a test of both polence and humaniem, Solence falls in
the symbol of Morean, as dosr humanism in Prendick,

In The Invieible Man (1697) Wells testis yot another set of
poseible sources of progresa. Griffin's pure selfishness falls.
S0 does hie pure intellect. Griffin i a eymbol of molence as amoral
power, pitted against satiric symbols of the traditional literary
oulture. The test showe that pure solence, uncontirolled by aocial
tradition, is both destruotive aml self-destruotive,

In The War of the Worlde (1898) Wella is testing ingenious-
1y purified samplea of soience and humanism. The soisntific
oulture is that of the Nartlan invaders; the humaniats ars
their terresirial victimse. Siripped of humane ethios and emo-—
tions, the culture of soience is pure horror., The Martiana live
like vampires on the injected blood of men, The artilleryman ,
a humen eymbol of the scientific oulture, im shallowly optimiam-
tic, absurdly vpretentious, and obviously doomed. But the coun-
ter aymbol, the curate, is no better for his membership in the
formal oulture of the literary intellact,

Finally, in The First Men in the Mgon (1901}, Wells testa
pure intelligence, emotionless and highly speolalised, aea
source of progresas. Cavor im a computing machine, soaraely dia-
guiged withhis human manneriama,. The world in the moon i1e the
pure sclentific oulture, ultimately evolved. The Grand Lunar is
the ultimate acientifio intelleotual. Tha pure ascientific omnl-
ture is pure nightmare.

Taken together, these novels congtitute a atriking oritique
of pure readon. They examina a set of gymhols in which intelleot
ia detached from emotion and moraliiy: Nebogipfel, Moreau, the
Invisible Man, the Martians, Owtrog, Cavor, and the Grand Lunar,
The worlde dominated by theae symbals arse ugly carioaturea of the
culture of solence. The common theme of theas stories is that rea-
son, unreatrained by traditional ethios or by humane feelings,
oan guide progress only in the direotion of Hell,
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When one comes to summing up Wells's
achievoments, this criticism of the idea
of prograws demande first place. A pupil
of Huxley in the Darwinian school, he
wees mankind as another biologioai gpecies
subject to the laws of evolution. He de-
finer progress as suocessful adaptive
ohange to meet the oconditions of surviwal.
He oxplores the external limits set upon
the human future by the nature of the cos-
moe, and the internnl linits set by the
nature of man, Awere that adaptation iws
always relative to enviromment, he remem-
bors that ethical ldeals are often ir-
relevant to the svolutionary process and
sometimes in confliot with evolutionary
reality,

49 a Ilterary artist, in the fiction
written before he hed rencunosd the means
of art, he is alsc admirable. The inner
oonfliote that vitalize his early writing
arise from the universal ambiguities of
life, and the sumbolism reveals his own
struggls to cope with complex and ironic
reality. The emotlon is genuine, the
deotail telling, the workmanship sometimes
distinguishad.

of the divided nature of man, of all the
oonflicting demands of the self and soolety,
His profound sense of the potential dignity
and greatness of mankind is balanoed by an
equal Inowledgs of human limitations, Again
and again, he points out the gulf between

human pature and buman aapiration, Enlighten-

ed reason brings the same kind of disaster
to the world of Mr, Fotheringay and the
island of Dr, Morean,

is » sooial prophet, ¥ells is due more honour than he com-
monly receives. ilthough "the shape of thinges to come 18 etiil
unolear,” ws Wagar writes,

Welle' prophetio career is a kind of bridge, a bridge
of ideas, between the perspsoiives of nineteenth-century
Wostern civllization and the coming world sooisty.

(op. oit., 276)

4% a time when the nuclear tschnologists have offered humanity
the alternatives of unity or extinotion, when an exploding
world population is infegted everywhere with uncriticised ideas
of progress, when every graph of human change is ourving upward
toward an lmposeible vertioal rate, the soolsl prophecies in
the sarly fiction call for a new consideration.

As B writer of science fiction -- which involves being
solentist and busanist, social prophet.and critlic of ideas,
literary artist and popular romancer ©-- Wells has not
beesn surpassed.

is & humanigt, he is sympathetioally aware
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DAY BREAKING DAY

Then, one by ons, 1 lifted up her veils.

In the lans, waving my arme. Aorces the plain,

where 1 notified the cook. In the olity,
she fled amomg the steeplesr and the domes;

and running llke a beggar on the marble guays,

I ohased her.
Arthur Rlmbaud

Dawn, the sun ie alwaye coming up

on you, amazing the newness,

I am hardly aware of thils moment,

just arriving from aleep.

¥y first splesh into the morning of others
leaves we dared and desperaste,

It 1s veunlly midafternoon

before 1 can remember yesterday

and say, oh yes, I had 1t all figured out.

I had the solutions.

1t would he mimmie by minute, aolving
one by going on

to the next. Even looking beck,

I would see no unieon. But dawn, the light

on your faoe, revealing again the littile girl
not yet grown from the plemsure and the peace of night

made me forget
what wae poseible,

-, B, Eowinaki

IN COUNTLESS SOURCES

He saw her
atrip outatrip
all slse of walue
in his eyes
she danced

to void what had been
he with power
used abtused
+0 canoel the performance
had been done
upon a dtage

doea it follow
that the audience
unready ap he oclaima
is equally unready
for the ehow of life
another day

the tapping heels
bruised the mind
of him with power
and he sees
in countleas souroes
gtrip and sex

world'e the thing
he oannot etop
the show
goes on

—=Patricia Ann Morris
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PATTERN

Tonight there 18 a sky
biseoted

by a thinning oontrall: severed
sky .

Crespent moon glimmers palely
like a shattered

pearl in water:

broken moon,

Near the moon is one mmall etar
whose radisnce is logt: dim atar.

1 watoh
and ptand
beneath s tree

in shadows flickered by the wind: in eplin-

tered dark.

1 fesl deszire
for some other perfeot world:
recurrent wish,

Fragmentary imperfection
meand for me

half

death.

Patricia Ann Morris

AT AN IRSTALLATION,
THE COURT MUSICIAN,

014 Somrtattl at his harpsichord,
obmerved, Dedioationa—-

in faot, nll celebrationa--

are formal thinga, stylized
opovasions for pride and plumage,
and why not? Ceremonies

should have hold wings.

¥hat's the peacock's tall for?
Ausploious events in anclent timea
were founded or flowndered,
confirmed or denied

by the passage or enirails of birda,
whose patterns in flight

and feathery oolours,

gold egainst the sky,

were the shapes of history,

like there wiry tones

twanging as I twiet them

out of old dances into differences,
somnding~1inks deep as yemterdey,
unfathomable ag tOBOTTOW-—

a8 my almoat acoumtless sonatas
vibrate in the never stlll air.

-—Frederiok H. Candelaria
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THE INN OF THE WORLD

¥hen it is one i .M. in Peklng,
two in Tokyo, & wheeel
three in Sydney-—

1t 18 noon in New York
the day before, & you are
turning tc me slit-eyed, soft

a8 cherry blossom—-—
already fifty
places at oncel

==zary Gildner

FOR R. R., WHO CONFUSED HIS CHILDAEN 'S NAMES
the glven
ig one of a serles.

The eun and meon
name each child.

The child
names himaelf.

There 18 no moment in time
but heara a new rname.,

Even death's
ia not the last.

Call them
everything,

=—=Philip Daocey

POEM

There ie lightning on the edge of the water
thay nre filling the cana tonight.
I'm not writing because I'm dropped
go 1'm driving
In our relationship
we oultiply 1ike steel
{It's not hard
10 get turned on
in Dallaa, Chris saye
But I laugh
kicking him in the night)
Conversations go like
send me the poems
tell me how it fesls
forget tape
forget breakage
I don't oars where you are
I ripped my Jeans
tut I got here, firet, I think
Though I killed myself outting ocorners
*Dope” you mumbled *Dope"
Itm atraid 1t11 alwaye move
by revolving at night
and flatter myeelf
by eaying: this is all significant
my measuring rod
ie in an empty milk bottle
filled with the warped version
of your sommet texts. Hello,

=-Michasl Shain
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FE(M i LETTER

Dear Father: concerning my exile

and further rewards, little oan be eaid

that was not soreamed acroes the dimmer table
all through earlier yemra. My sotlons

are not youre, as my life was once the
arrival of your eon in early Ootober,
eighteen years ago. Since then

the Schuykill River has become to me in waye
another river, where nightly eailors

vomlt at seeing the polluted shine,

and warriors without resson climb

into their polished ships and eail

where bables burn for liberty aml monke revelt,
yot here, our nelghbors throw insults ncroes
the streets, whers dark faces

mourn the death of eummer‘*a laoe.

Father, all last night I heard these sirens
amid the tranguil violenne 1 feel,

and thought at last my life would reat
within the outaome of the law already broken,
and I would not need to apeak again

t0 alabaater men and women, osught in & kind of
veourity in silenns derived from fear,

whoe liatenad withount hearing, judged

before the worde, however apoken,

aver began to sound,

=-Michael Shain

i
IN THE CEMETERY

"Peter Warren 1z dead,”

they said, laughing or crylng;
1 couldn®t tell which;

they were too far away,

and I was

behind a etone.

I thought,

"But, 1'm Peter Warren,
and I'm not

dead.” A Dblaock angel

t0ld me I dldn*t know what
I wasa talking about.

They wera ahout

to lower the onaket

when 1 weni up,

soreaming ,

made them

open it,

and, sure encugh,

it was meo,

But it waa 2 dimenslonal,
& drawing 1*'d made

of me. They were burying a drawing.
And juet then

a big guy in a plald shirt
hit me

on the head

with a shovel.

-=Pater Warren
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PHILIP JOSE FARMER’S “THE LOVERS”
by Leland Sapiro

Editor's note:

This firast article ls an
typdated® version of n re-
view origlnally printed in
the Tniversity of Seskat-

chewan Eol Hille], 1965,
The Lover Irat upgeared
In the August 1952 tart-
lilng Storles {from whioh
¥irgil Finlay's llluetra-
tlone are taken) whlile the
enlarged book veralon was
issued In 1961. Those who
have read Mr. Farmer's stow
ry should omit this review
and go dlrectly to the Af-
terword; those who haven't
ghould regret that thisas-
pect of their education

has been neglected.

For Non-Jewish Readers: L A S e
Talmd refera to a set of Babbiniocal interpretations, on
l{osagc Tur, completed during the firat six centuries of the
Christian Era, Talmudic works are oclassified ae Mishmah, o
et of religious-legal deoisions compiled by Rabbl Judah in
third century Palestine, and Gemara, or further expositions
of Mishnah.
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Followlng tha Apocalyptic War (probably sometime in the
twenty first century) there are aboutamillion humsn survivors
--who live in Israesl, the lelands of Hawali and Iceland, and
other acattered loomllties--and durlng the next several oenturles
they repopulate the sarth, Cltizens of the Haijao Unlon (des-
cended from the Hawalian and Icelandlc eettlers)oconpy the West-
ern Hemisphere and northern Euwrope, while the Israeli Republie’
includes the Mediterranean countirles and Asla Minor, Thexe is
aleo A no-mante-land In Europe, clalmed by both Haljec and Is-
raeli states, which bhound it on the northand south; but neither
gide wishee to take aggreasive aotlon that might inestigate
gti11 another war.

Fevertheless, the Haljac Unjon atill follows, inan altered
sense, the Jewlsh traditlon. The Archurlelites, wearers of the
lamsch, rulers of the State-and-Church, affesct beards and robes
in the atyle of Orthodox rabhis; while Hebrew, although read
only by savanta, hag been infused {along wlth Hawallan) Into
evoryday speech—-as attested by the ghalom aloha form of
greeting and the abba designation for elderly males.

Alao, peraonal conduot Ls regulated by a book called the
Western Talemd, whioh, I regret 1o say, le no mors related to
Miehnah than ia The Fleherman's Bible to the 01d Testament, Wrlt-,
ten by a eingle indivIdual, a messlanic figure named Isaac Shkgmen,
*the Forerumner," the Western Talmud la an ocoult mixture of
twentieth century pseudo-sclence and New Testament mythology-—-
complete with a Judas-Satan flgure coalled "the Baokrunner.,”

The moral teachings Ln this bookare derlved from the most rlg-
ourous aspecis of Christian asoceticlam, Natural bodlly functlions
1iks eating are regarded by leaac Slgmen as disgusting--with
menle in the Haijac Tnion being consumed under a Iinen hood so as
to oonoeal the act from onlookers--and physloal love, “the
bemtial act,” 18 conoelved as & wicked necessity, someihling which
{to quote Moral Leoture AT-16) "the Coemic Obseztverlm.s not yet
eliminated in mante evolutionary development.”

But desplte its moral inhibitlons the Haljac Union ls sclentif-
ically prolific, with apace-travel a practised accomplishment; and
in fulfilment of a Forerunner prediction, Haljac interstellar ox-
plorers have found another planet--0 en, forty light-years from
Earth--sultable for human habitation. That this planet ig already
occupied matteranot at all to the Haljac rulera, who give the cus-
tomary rellgious sanotion to their murdercus activitles, "Project
Ozagenoclde,” then, {8 to reault in the extermination of all native
Inhabitante; but before executing theilr plan, the terrestrial vi-
gitors live among the Ozagen residents, ostensibly in friendship,
t0 learn thelr language and etudy their technology.

The natives, called Nogg--and their planet, "Oz-again®—
becauee of thelr regemblance to Frank Baum's Professar Wogglebug,
are approximately humen in eize and shape, although they are relat-
ed more to the inseot than the eimian family,., (On their planet,
the author explaine, there had also sxisted a second race of orea-
turee "remarkably resembling human belnge"--a *"quarrelsome,
greedy, pernloiocus breed,” whose otmoxious behavior had neces-
eltated thelr extermination,)

The story is narrated from the vlewpoint of a terrestrial lin-
guiat, Hal Ya.rrow,jwhoso duty is to oompile a dictionary for the
language of Siddo,” the dominant continent on the planet, While
living among thess oreaturee, Yarrow has varions mimetic experlen-
ces that are groteague, terrifying, and ultlmately tragic.
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At the start of the segquenoce Yarrow is living seoretly with an
(apparently) human female, Jeannette, whomhe had me+ on Ozagen.,
Jeannette explaina that her father was from a group of Frenchmen
who, eesling thelr country esgqueezsd Iln by Haljac and Iarasli
states, "had left Insix spaceships to find another Gaul rotating
nbout some far-off star.” (And Yarrow accepts thia explanatiom
without further thought.)

One nighi, Yarrow, acoompanied by Fobo, his Wog neighbor and
friend, wets out to buy an alooholic drink for Jeanneitte; and in a
21dde tavern he is introduced to a ke s+ OT tavsrn beetile,
which manufactures alochel by fermentatlon of sugar in its stomach,
Perlodically, the creaturs is fed a hilghly eugared meal and
periodically it regurgltates the finished product.

"These oreatures are a superb example of parasitical mimlory.
Thouwgh quasl-insectal, they look much llke us, They live
among us and eayn thelir board and room by furnishing us with a
cheap and emcoth alecholic drink, You noticed 18 encormous
belly, ahlb? It is there that they so rapidly mmnufacture the
aleohol and 80 easily upchuck it. Simple and natural yes?"

But after leaving the tavern Yarrow undergoes s less amusing
exparience (see illustration below), end is obliged to reoall
Fobo's warning spoken sarller that evening:

NN

I/ . g

i
O,

*The insects of my planet
have,..6pecialized far
beyond thows of your
world...Ton know of
the parasites and
mimios that in-
fest ant colo-
niea? The
beetles
that 1look
1ike ante
and freo-
load off
the ante
bacause of
that resem-
blance? We
have thinge
analogons
te thoae,
ot they
prey off
ue. Things
that hide
in eewers
or base-
mente or
in hollow
treon——and
cTeep m=
round the
oity at
night."
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Yarrow is mninjured by this particular sncounter, tmt there
are unpleasant facts about mimicry stlll tobe learned. His life
with Jeannette had meant a giving-up of the puritanical morallty
inculeated elnce childhood--but the final renunolation had been
joyrully complete, Thia ldyllic existence, however, ends quick-
1y; for Yarrow'a altered patterns of behavior-~his refusal (on
Jeannette's request) to grow e dbeard, his consumption of twice
the normal amount of grocerles, etc.--has been noted by his eu-
perlors and studied by Haijac paychologiete, who make the obvions
inference. And when his partner becomes pregnant Tarrow is ob=-
1ized to reveal hie secret to the Wogs themselves——and, in par-
tlcular, to Fobo, who tells him with whom and with what he haa
bhean tesiding:

*The lalitha are the highest example of mimetic paresitism
Imown. Also, they are unigue,,.in that all are female,

"...the lalitha wag Nature's most amazing experiment in
parasitism and parallel evolution., As man metamorphomed into
higher forms, so the lalitha kept pmoe with him. 411 female,
mind you, depending upon the male of another phylum for the
continuance of the epecles...

*1¢ is astonishing the way they became integrated into the
prehuman go¢lietlies,,.0nly when homo saplens developed did
their traumblee begin...8¢ they rescrted io artifice, and
dieguised themselves as human women. 4 thing not hard te do
--tnless they became pregnant,

"In which case they dled."

Yevertheless, the tale conoludes happily encugh, with the
visiting Earthmen--exocept for Yarrow himeself—being destroyed
and the Wog civilisation thereby preserved, This aaspect of the
story le handled wlth typical skill. Earlier, the author had
been careful to show that the Wogs were in the ilmportant sense
*men,” i.e,, sentient and sensitive beinge--and just before the
degtruotion of the ship from Earth this insight is achisved hy
Yarrow himeself, who (along with the reader)} immedimtely etope
identifying himeelf with the terreatrial cauvee: "Hs waeg no
longer an Earthman, or, at least, not a Haijac."

Now, a "factual” objeotion to Mr, Farmer'e Haijac soclety is
that lts other-wqrldly ethical system cannot be inferred from
Rabbinlo Judaism == 2¢ it may be instructive to give an hiaterie
and then a "literary" argment,

Reoall, first, that there onoe existed a Jewish monastic
seat, the Essenes, whose rules for chastity and frugality corres-
ponded to tha hehavior enjoined In the Hailjac Imion, This sect
recelved public attention as the suspected perpetrators of ihe
Dead Sea Sarollg--althongh the Scrolls are now atiribuated by in-
formed opinion < to a group of political extremists, the §
("Dagger Men") who rebelled againat Rome in the firet century.

Featured in the Scrolls are a so-oalled "Teacher of Right-
souEness ,” presumably leader of the extremiets, and his enemy,
the "Wicked Priest," evidently ithe representative of "official”
Judaigm, who was sent to "swallow him up®™ on the Day of Atonement
-=and I will gnesa that these two are the prototypes for Nr.
Farmer*'s "Forerunner” and "Backrunner.” (Since the Scrolls were
discoversd in 1947 and The Lovers not published wntil 1951, this
conjecture is at least conslstent. @)
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Of course, there is gtill the argument from naive reallsm:
that Mr, Farmer haz used not contemporary bat firat century
Judaism--or, rether, a miner segment of it-—-as basie for his
::E:E; ;:run?r?f dependgﬂ?n thelliterury eophistication of the

3 ] asaume e maxlmnm d
fuotuui nase of sources is irrelevunt.‘n {RSly A%, thatisuch

In any oase, wg notice that Mr. Farmer's central thems is
mimlery and that the mimiocry obeerved on Siddo i In & amense
duplicated on Earth, Just ap the Kesarubum and the giant night
tuge are dietorted lmages of the dominant life-form on one planet
=-and the lalltha, of the extinct life-form--soc the Haljac Unien

ls » halluclnatory image of its great enemy, the Isrmell Republle,

There sxists, one can say, a correspondence beiween biologloal
mimlory on cne planet and evclologleal mimiery on the other,

True, we recelve only indlrect information about this rels-
tlonship on Earth. Thus when Yarrow is asked, "Do the Israeli...
hlde thelr fmoes when they eat?" he has t¢ ahswer no--and he hag
to Justify his answer by noting that before the coming of the
Forerunner, hie people, too, " ate naked and unashamed." Again,
relative to Jeannette's aupposed addioction toalcohol we are told
that "...alcohellos in the Haljac Union wers not cured but sent
to H. Therefore, no...theraples had been worked out for addiots.*

So wa learn that inhabitants of the Israeli Republic are not
burdened with a neurctlc sense of shame, and we Infer {orat least
hope) that alcohcolica there are sent toa locatlon more plemsant
than "H.” From such Information, then, vie hinieand allusions
acattered through the story, we surmise that the Israell society
1e not "based on fear and ignorance and superstition” as ig
ita wemtern counterpart.

In short, the Haljac Unlon bears the same relatlonship to the
Iesranll Republic that the parasitloal mlmice onSidde bear to their
prey--and the vivid expreasion of this similarity is what constl-
tutes the novel's success.

HAL YARRDW JEANNETTE

P.J. FARMER'S "THE LOVERS® 4y
FOOTNOTES

1) The one ambjgulty in thls novel [s the status of the
unseen btut omnipresent lsaac Sligmen: whether he plays the
pame role me the Messlah in Christlanity or Mohmmmed in
the religion of Ielam. From oaths and prayers in the Haljac
tnlon — "Sigmen help me," "Sigmen bless," etc. =-— one
wmight Infer that he Is both Prophet and Lord, but from other
refarences to "God" or "the Cosmic Observer," where Sigmen
ie not mentioned, one suspects (correcily, according to the
author) that Sigmen and his ¥aker are regarded as two
geparate belnga.

2) Compare with the anti-sexuality in 0laf Stapledon's
Lagt and First Men, with its emphasle on "total spiritual
development,.” Sigmen's views are exactly those of the Lagt
Men, who concelve the dlsseminatlon of human sperm aa &
painful fact of human exlstence but nevertheless as "a Aup-
rame religlous duty.”

3) Foteworthy are this author's references to ithe fearsomely
compl loated S8iddo ayntax and the diffloultles encountered by
any terrestrial who tries to learn it. Such linguietic aware-
negs, duplicated since only by Jack Vance, 18 uncommon among
a.f, writers, Aam J.R.R., Tolkien says,

..o.the probleme of communication between sllen

beinge in different worlds...are apt to be perfuno-

torily and uwnoonvincingly treated.
{Quoted hy Daghna %n tell, “The Realms of Tolkien," Gnrundaéth,
vol. 1, no, (1% 93, p. 13; Paul Novitekl, ed,.. 16 o
Ave,, Eugene, Oregon 97403; four lesues for §1.)

The interviewer remarks, "Remembering the number of
‘translator machinea,' ‘communication helmets’ and telepathic
races to be encountered in sf, I heartlly agree.”

) "The ldea that sexusl desire ls something sinful and
deserves pumishment ig entirely foreign to anclent Iarael "

(Standsrd Bible Enoyclopedia, II (1006), guoted by Theodor
BRelik, Myth and Guilt, 113}

5) See Cecil Roth, "New Light on the Dead Sea Soralls,”
Commentary, June 1964.

6} The conjecture wes conaistent but, as Mr. Farmer tells me,
not correot.



AFTERWORD

by Michel Desimon
Translated by Fred Patten

For those who had read The Lovers only as eclenoe flotion,
1t also might be interesting to coneider this novel In the light
of the Hebrew texts that determine 1ts siructure. From thle
viewpolnt the story acquires an mnexpeoted symbolic value,
while atil]l retaining ite originality as sclence flietlon,

Cur far-seelng author goem hack to the oldest Semitlc tradl-
tions, the development of his etory corresponding to the mythe
of man's genesis, To our knowledge, no Amerlcan erlilc hag no-
ticed thls aspect of the book, which Is based on Jewlsh tradl-
tlon, In particular, the thems of Lillth. In the maze of texts
Lilith 18 far from easy to define and ldentify, the allusicne
t0 her belng obscure and confused. Both knowledge and sagaclity
were required to filnd In this labyrinth all the cccaalonal ci-
tations of Lilith and to fit them together in a coherent way.

In the flrst vart of the novel, with Its blend of Semitic
traditions, the ‘muthor portrays a puritenical soclety, Violent-
ly antl-sexual, it 18 an outre caricature of the Judec-Christian
clivilleation--and even of the Islamlio, where some women are
volled to this day. Hia soolety ie based on the teachings of
the Forerunner, author of the Western Talmud, & title that
leaves 1ittle to be said if we remember that the Talmud is the
anthoritative Jewish code of laws,

In thie soclety, an Ilndiotment of the basle wmorality of our
own, women are chaste, austere, and moralietic, Wlth respect to
the vulgar "real” world, the female archetype that lives In the
peychosls of the sinner ls named Mary, an obvlous Christian al-
luelon. Without dlecuselng such ploturssque terms as the "Prophet
River" or the *Gabriel Rocket,” we would like to polint cut a
moat reveallng person: the "Sandalphon® Macneff, Head of the
"Sturch® or Churoh-State.

In that Jewieh mystical doctrine known as the Cabbelah,
"Sandalphon® designates the darkest part,of the shadow, as op-
poded to "Mstraton,” the stats of light. Thus the story begins
in the realm of Sandalphon, personificatlon of darkmess. Met-
raton will appear later in the gulee of Fobo, i.e,, Phoebus,
the light of Apollo, who muet llluminate the drama of how the
Ialitha are generated.

It is useless to dwsll on the oppression of men under the
dominion of the Sturch. But an obeervation is hglpful about one
slight detall: the mirror in the unmenilionable.“Despite the
atricture againet iooking at onesself in the glase any longer
than neceseary, Hal Yarrow lingers beyond a deoent perliod--—a
aingle trenegression, bot one that foreshadows the rast of the
atory. For the ;ghgﬁ, the most important Cabbalistic beok,
statss that a man © looks at himself too often in the mirror
ronses the spirit Sagatoupha, which will lead Lilith, the mother
of demons, to him,
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In his references to the mystical texts the amthor gives an
erotic aspect to hia novel, with its second part evokinga femjinine
being, the lalitha Jeannette, whose virtues are exactly opposltie
to those of his Judalc sooiety. More.than just & eymbol, she la
a "1lilin,"” or "daughter of Lilith." 3 Fobho explains that the
lalitha is & "mimetic paresite,” which had integrated with hu-
manity sinoe prehisioric times and had followed an evoluntlon
parallel to it. Compare with the tastimony in the Zohar that "In
the fall from ahove, a females exiets who ie the most terrible of
all the avil mpirite., She bears the name of Lilith and she was
the flrat pressnied to Adam,"”

Desplte the mortality of ¢ther demons, Lilith and her daugh-
tera wlll live until the world ls cleansed of lmpure spirlta--
and Farmer's lalltha also enjoys & lifespan that is indefinltely
prolonged, iAnd just as Isaiah describes Lilith wandering in
the ruine of Edom, so Farmer'-h}alltha is introdeuced to us at
night, In the midat of rulns.

Like Lilith, Jeammette has not the sense of sin attached to Eve
{the author's Mary), her terrestrisl counterpart, Jeannette's love
remaina free and pure, and she wishee to free Hal fromhis complexes.
She also aske him to make love in tha lizght of & lamp; Indeed
ghe cannot experlence orgasm unlese the light is on. This detall
bringe us again to the Zoghar: "The evil epirlis venture out to-
gether and tour the world In hopes of eurpriesing someone who,
while nude, is engaged In conjugal relatlone by lamplight, sincae
the children thereby generated are ultlmatelz poeResaed hy the
demonic female, Lilith, who kills them* (I-14h).

But maternity iteelf ie fatal to Farmer's lalitha, so to pre-
vent it she takes alcohol furniehed by a primitive insect --
just as the Sumerian 1i1litu, sacred courtesan of the mother
goddess Inini, fulfils her rltusl obligation hy taking a speclal
drink to avold procreation. The Hebrews, combining Chaldean sac-
red prostitution with Dionysian myesteries, transform lillitu into
fthe wife of Samaesl the serpent” or "the Woman of Whoredom,”
who accosts travellers at crossroads and offers them drink,
™then s fool approaches her, she _ssizee him, embraces him,
and poura poisoned wine into him.r

It ia normal, then, that the lalitha craves aloohol, mince
ehe is derived from sacred orgles and primitive thecologles.
Giving spontanecusly of her eniire self, she ils drimkenness and
primordial love, hunted by the new patrlarohal movement that
valuea only the task of procreatlon.

The reader might aek how Lilith, traditionally sterile, could
have descendants, like the lalitha. But while Lilith cannot glve
birth +¢ human children, a prerogative of Eve alone, she ls £
still the mother of demovns, Inoubi, and succubi. Babbi Simeon
acouges Adam of having experienced gulltiy plessure by hie co=-
habltation with Lilith {(Zohar I, 15i1-155a), and Rabbi Hiya com-
menta: "For one hundred and thirty years iwo female demons
united with Adam and wlth them he engendered children that were
demons {Zohar 111, 76a-h).

0f this singular eexuality Farmer gives an sxtraordinarytirans=-
position: the photo-kinetic nerves unique to the lalitha oome
from the retina, spread to the brain and then, following the apl-
nal colusm, come out ln the uterus--an uterus noiat all resem-
bling that of & humap woman., The "photokinetio nerve" is there-
fore direotly related to orgasm--a reminder of the rabblnical
legend reported by Rene de Gourmont, in whioh Lilith has her
brain dieplaced from her gonads:
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The new figure rapidly takes the desired shape, Witha certain
eantipfaction the Creator's fingers mould the breasts and the
hips, He mounldse and remakes them, using more and more clay.
Coneequently He runs short whenHe hegine on the head, After
a moment of heaitation, He takes a handful of clay from the
atomach, The reeult iy a great cavity, tut the clay from the
belly produces the head whioh the woman previously lacksd.
The Creator hblowe breatih into the nostrile and says:

"Arise., Thou art Lilith,"

Lilith: 4 Play, John Heard, trans., 33 (Bostom, 1546)

To onr kmowledge, no previous author has examined Lilith's
physiclogy s¢ thoroughly. In Farmer's bioclogioal fantaay a
special hormone caleifies the skin to make the pregnant lalitha
into & matricldal tomb, 4illusions here area bit risky, but
we note that "the original skin of Adam consisted of fingernail . *
More epecifically, Rabbl Simeon identifies Adem's detached rib
with the primordial Lilith and aanye that the Creator ",.detached
the ribh, which ip the image of rigidity, and replaced it with
flesh, the image of clemency.,." (Zohar III, 142b-143a),

So before the rib was separated from our primitive anceetor
he had an outer shell. In his anthropoidal evolution the separa-
tion of this rib (the primitive femnle) was a noteworthy step:
he lost his horny carapace to beoome a being of human flesh, Lilith,
when soparatied, did not follow this evolution, but amsumed her
rudimentary characteristios. (Before being introduced to Adam,
she was mate of Leviathan, the great serpent-dragon, a confir-
mtion of her guasi-saurian origin.)

The lalitha, descendant of Lilith, lays egge like the reptiles,
even becoming her own shell, and like ber ancestor she dies in the
act of giving birth. And so the theme of Lilith is retraced to the
fall of har firet lover, Adam himeelf is definitely separated from
Lilith, who for mankind, as for Hal Tarrow, represents the sorrow
of the first lost love. Such ia the destiny of L11 ith, caet out by
the world into the empire of demons, that hell of which Dante resd
over the veatibule: "I was raleed here by divine omnipotence and
ultimate intelligence to be the first love"--the instrument of
separation and lose whereby one loses all hope.

FOOTNOTER

1) Smﬂalghon, "ths angel of prayer” {to quote Longfellow's poem
about him) il among the tallest in the celsgtial hisrarchy-=his
head, according to the Talmud, reaching clear up to Heaven. Metatron,
hia twin brother, is the angel of light, it being he~=tmder the alias
Miohmel--who provided the pillar of fire that goided the Hebrewa!
deaari wanderings, When not listening to prayers or furniehing J1-
lumination, the two brothers fight Sammnel ("Satan”), Lord of Evil.

(3e¢ Gustav Davidson, A Diotionary of dngela. New York, 1966.)

2) Fred Patten (in a lattsr) obaerves that the ward mmentiopable
In used deliberately in the book version to emphasise the
purltanical nature of the Haljac soclsty, where any expliolt
denotation of bodily functlons ls consldered Indecent.

AFTERFORD
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FOOTROTES (oontinmed)

ith ia derived from the Hebrew 1 ("night"), which in
ﬂrkizﬂgimtu from the Swumerian 111 ("spirit") and the still

more anclent emocubue 1ilite, in Chaldean.

4) "she, Lilith, the apeotre of the night, establlished her

home and found her bed of rest" (Isaiah, IXXIV: 14),

5) This is frem Sitre Terah ("Secrets of the Torah"), another
of the twenty one "ohapters® that constitute the Zohar.

6) Habbl Simeon ben Yohail of the second oentury wad the reputed
author of the Zohar, but modern crities attrilmte iis compilation
to Mosea de Leon of Granada, a thirteenth century Cadiallstio
writer, vho firat circulated 1t.

7) Sepher Ha Bahir 34-1, Thims is another Cabbalistlio work, with
the influsnoe of the Zohar apparsnt “from their synonymons titles;

both Zohar and Bahir mean '‘bright'* (Universal Jewish Encyclopedia).

Eitgf'g pnotgs I took varieus libarties with Mr. Patten's
translstion to make 1t less literal and more literary and

I was obliged to rewrite (and sometimes eliminate) Mr, Desi~
won's original footnotes, whioch in several inetances were
just senmeless.

{Thug our eritic gives two inconailetent definitiens, neither
correct, of Cabbalah, and after saying that the Torah inoludes
the Babylonian and Palistinisn Talsuds--whioh were nst eompleted
unti]l the sirth century-—tells us that the Torah waas given to
Mosea on Mt, Sinai,)

¥r. Desimonts cenfumed notions of Jewish religious and
magloal texts leads me to doubt the validity of his references
to the cabbalistic Zohar and Sepher Ha %g;r, tat approsching
deadlines forced me to print them out verifioation, For the
sake of honeaty, therefore, 1 can only eay: 1 hoped you enjoyed
the espgay, bat don't iaks too seriously any of ita sohelarly

references.




THE SEASONAL FAN
by
Jim Harmon

THE CREEPING HORROR

49 Riocbard Nixon's first year in office marches on, we are
entering & perlod of horror.

The horrer story inm all its forms is making » reenrgence.
The newest fiotion mmgazine out following Man's first orblt of
the Moon iz Covent 13. The oomio books knew a period of re-
birth and publiclty in whiobh the super-heroes oams baok, but
they are fading, being replaced by horror comics, some almosi
unbelievebly lurid end iasteless, The daily TY wshow,

Shadows, has a mors dedicated corps of followers than
Trek {(and with even leas apparent reasam).

Our tasiss sesm 10 have passed through a period of shining
heroes into darkness, A little Imowledge of payochology can be
a dangerous thing but I womld atiriimte one strong cause of
all this to the assassination of Eobby Eennedy.

Whstever he may have feally been, Bobby Eennedy was a oym-
bol of hope and ohange to many young people., Perhaps not to
the really *in®* young people who preferred Gens MoCarthy or
Eldridge Cleaver, but to the typical! youngetere of the leader-
ship group, This was the beginning of disilinsionment that
saw us offered a "choloe” betwesn S1lick Dick and Porky Pig.

Popular tasts, like so many things, is on the hesis of »
more or less inevitable oyole, but thers has to be somsthing
t0 key off even a predestined ohange.

¥eo have passed throngh o period that by my ocalounlations --
obrionsly net infallible == shontld have prodoced s great clas-
wio here of the staturs of Tarzan or Sherlook Holmes, There
was an opening for the job, but not enocugh talent to f£ill it.
There wers revivals -— reprints of R% Savage which were re-
mrinbly successful in sales, new editions of Tarsan and of
Burroughs® work in gensral, the reappearsenoce of Capiain Amer-
ioa in shw oemies, and & renswed intersst in Batman. The only
new charaster of any signifisanee at all -- and of conree s
rather limited significance sensidering the btnilt-in 1imita-
tione of the sediem - was she oewmiosa’® Spilder-ian,
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There was an opening for a
new, idealistic here in litera-—
tore, Up from the depths rep-
ressnted by Mickey Spillans‘'s
Mike Hammer, we passed through
the era of the meral neuter,
Janes Bond, into-——what aotually
turned out t¢ be & yaouum.
There were reprinis aplenty of
old heroes and even a few new
hack novels of The Shadow and
Niock Carter,. Perhapa the olosest
we oame 10 a new folk hero was
the FAobbit, Buit, intentionally
or not, the Hobblt is a tragio
figure, rather than s herolo
ope, He is flawed—-flawed by a
childish innocence that can net
truly understand evil or oope
with it.

80 we g¢ from hero to anti-hero — and the ultimate anti-
hero ie the Monster. The "clasnio® monster —— Karloff‘'s
Frankesnstein Monster or EKing Eong —— i@ touohed with ocompas-
sion, and ia almost justified to himeelf, like some lonely
sniper on a rooftop, However, there are sven more monsiers
who have n¢ sympathy working for them, and who have just ase
many dedioated followers. Does anyone think Bela Lugoai'e
Druacula did snything bdot reitsh the evil he was committing?
Perhaps it i@ not the new movie-makers' mistake in failing
to give their monstera some element with which #e can Eym-
pathise, Perhaps the modern aundience does not nsed an excude
for the monster oreating destruotion,. Perhaps the powar to
do his will is excuse sncugh, There seem to e no more relno-
tant monstera.

Certainly the monsters that people the new horrow storiea
need no exouses for their aotm, in the main, Creating herror
is thwir trade, and they pmti-a it. Through the siarkly
black and white pages of Creepy and Vampirella comics-tiype
magazines they prowl, oreating death and destruction so that
a pun may be orecksd at the end. The text short-stories of
the genre, even if printed on super-elick paper and puarchased
at a dellar s word, osrry the same comic strip homilies.

The world of monsters and horror is not a place of hope
and light.

It has been my personal experience that everybody 1 have
ever met, obsessed with horror storiea and espscially horror
movies teo E{_ ion of qhn. wng in need of some kind
of puyohlairie P only peyohiatrio help ever
werked, Whiich seems doumbifull.
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ilmost uny resder of fantasy or science fiotien, er aay
fan of meview, likes some special horror stories. But theme
om!uﬂ.nl{ obsessed with thewm are a sick bunoh. Markedly
enough, all such people seem to be oursed with kleptoemania,
Ther will sienl your eye-teseth, given a chance, I'ves found
that scienve flotion fans can ususlly —— more often than not,
by far —- be trusted wiik: the loan of valuable magazines,
bocks, artwork., Nothing is wafe from the roving hands of a
gimon-pure menster fan, Theirs is a deep admiration for the
oreaturs who cap supermaiurally brerk the laws of mmn and
naturs, and they do their best to emulate that oreature on a
woral plane.

There ie & eeoond, entirely different reason fer the
yepurgence of the horror story, to my mind.

The horror story is almost always s siery.

"Story" bhas almoat become lost in soience fiotiem, the
morler, comics, everywhere. J.G. Ballard ham twisted "story*
—-—0T p_iﬂ, if you prefer--into strange new shapes that mean
something only to him and a seleot few, Samuel B, Dalany
and Roger Zelamny have virtually abandoned plot for a suc-
cesnion of ueually well-wromght, sowetimea poetic scenes.
As for the movies, apparently they need not any longer even
makes senses (aes a whole)} ac long as there are geod soenes to
temporarily divert the audisnce. 411 of this oay well e due
to our drug cultors. Somstimes druge send the mind roving,
tut more often (at lesst it has been my expsrience) they
trap the mind in one spot and leave it unable to adeguately
remember the past or to exirapolate the future. Hest movie-
goere do net use drugs, tut many of the movie-malers do.
iside from » lesadership corps, audiences are sheep. They
take what is banded them to an appalling sxtent.

In oomie beelnm, thare was & turn froem tight-pletting Llnte
anather direction, The old horror comics of the early fif-
ties—the E.C. Greuwp and their competitors—wers very tight-
¥lnﬂod and atmospherio in tene. When that genine of the comios

1eld, Stan Les, accemplished the rmanocessful Q_;-_g_g‘rraﬂnl
(some fifieen years age) of Captain imerica, Hommn orch,
Sub-Mariner, he iried te nese the same tipght-ploiting from
the horror comios he wae alac editing. These super-here sto-
rien bad punch epdings, bita of irony, all that., It was an
mmeuoccesaful grafting of two dlatinct formm,

For the ssoond rsvival in the sixties, Lee conocenirated
the writing on gharagterization. Everybody knew the oomlos
had to get betiier in mome way to survive, but no ons Was
quite sure in what way. Stan Les fowmnd the way. His charac-
teres talled differsntly from one another, thought differsnti-
1y, acted differently. Eut plot was saorificed te oharmo-
torization and the comlos sioriem became litile but omne
long fiet fight—-Tut adwittedly a fight between twe recog-
nisably dissimilar opponsents.

The fighte came fc be continued from issne to issns,
in seemingly sndless serinls. From the tightly pletied sto-
ries of the fiftles—aome told In as few as three pages—
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The fights came to be continued from lasue to lasue,
in eeemingly endlees serials, From the tighily plotted mto-
ries of the fifties—-gome told in ae fow as three pages-—
the Marvel line had come to stories that wandered over ten
or twelvs issuea.

Onge again, Marvel (and other publishers) are issuing hor-
ror oomica, with etories told in slx or eight pages. There has
heen an antouncement of a discontinuation of serlaligzed sto-
rles. The plot 1g coming back into the oomic beoknm,.

I think the plot may come bagk into ecience fiction. I be-
l1ieve what the reader wants—--what he has alwaya wanted-—is
a zood giory. Well told,

Seme--not all, by any means-—of the writers comrrent in
solence fiotion who were inoapable of telling anything well
have camonflaged the fact by not telling mny siory at all.

1 don't belleve non-representationnl art will ever become a
mass produet. There arsn’t enough experts to meparats real
art from mere lunatic cenfusion,




OPERE CITATO
by
Harry Warner, Jr.

Something that runs through a lot of recent fanzlnes
struck me as quite significant and a trifle frightening. ¥?:e
already commented on the amount of money that goee into some of
the moet elaborate current fanzines, but thls ls a dlfferent
manlfestatlon of the same fact that fandom could involve a lot
of money, if a pereon hae strong enough Interest in the WIODE
things, Some of the most expeneive and highest quallty fanzines
are already out of the financial reach of most fans who mlight
want 1o put owt a competing fanzlne of similar luxury. In Just
the eame way, 1t's growing ever mors obvious that the reader is
increasingly foroed to become well=to-do or to llve close to a
::;leg:blio 1lbrary, if he hopes to have access to certaln

I1've found refersnce go far In two fanzlnes t

slgniflicant project that will make much ecience rfc:13§1:3a11_
able to the genseral public for the first time, for elther a
high price or acoess to the right llbraries. The May 18, 1969
isaue of Locus, a general news bi-weekly, and the Junme {969 ’
edition of Luna Monihly, a professionally slanted publication
about current events in sclenoe fictlon, desoribe it, Garrett
Pregs, a reprint firm, has elther contraoted or is negotliating
n a contract —- depending on which fanzine you read -- to
reprint complete files of a number of mamjor magazines in bound

volumea. Unimown, Aetounding, Galaxy, and The M £
Fantasy and Sclenoe Fictlon are llsteé ag speoifaoafizze:rln
prospect., Locuy sayms that the seta will be "very expesnsjive,"
Lunma Monthly deseribea them as "qulte expensive,”™ and the 5nly
eatimnte we get im aomethlng between $200 and $500 for a aet of
Enkno'n. David G, Hartwell ims in charge of the project, which
will concentrate on pre~1960 isaues, will be printed 5n achd-
free paper in library binding,” according to Luna Monthly, The
luportance to both newcomers to scienve fiotion and Berlous
students should be instantly obvliouvs: a vast amount of fiotion
retnins unreprinted in paperback form from theme mgazines
there have been interesting variations between magazine and
book verelons of many estories, and the biggest casualty of time
in the world of aclence flction, magazine Lllustrations will
beceme available for study. I hope that the =merjes oven;ually
Govers some magazines for which Paul was an artist, because of
uy irrational suspicion that he will some day beoo;e famous
;:c:n:rlnltlve, ad duddenly in demand, as Grandma Moges' art
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The May 1:sua of The {ggtaaz
Collector gives indicatione of
how Inadeguate *inflation” s
to desoribe wome of the price
trende in fantasy materials.
This publication epecialises
in advertisementa. One of the
best-known dealers, who undoubit-
edly Inowa what the iraffic
will bear, aeks $1,000 for the
1923 and 1924 issues of Weird
Tales, bound in twe volumes.
inother group of 25 volumes,
some of them repressnting the
infersior issues of the 1940's,
oan be had for $875. inother
dealer ig asking more than $1
apisce for most of the ilnoredi-
bly bad World War Two lasues of

zing Stories and $3 to 34
#or individual isewes of Weird
Talea from the mid-1930%e.
Editor Camills Cazedessus, Jr.,
poemm aware of the more axced-
give prices that are being mut-
tered about in these stirange
timew. A letter in this imssue
aske him if $28.80 1a a proper
price for the first Lesue of
Tantpstlo iddveptures, and
Cazedeseus tells ite writer
the obvious truth.

Even the humble fanzine seems to have gradmally grown into
a sort of finencial respeotability when it reaches a decent
age. Ed Cox writes in the ipril Collegtor's Bulletin about
the growing prices asked and pald for individual iesues or col-
lections. I suspect that he underestimates slightly the auma
that changs hand when really interssted pecple foel they muet
have some partioular fan publications: he doubiw, for instance,
that will oconeistently bring $1 a copy, & sum whioh
¥illls's greateat fan In the Unlted Siates oonsidera oonserva-
tive. 1 was offered $25 for onme issus of a ocompletely forgot-
ten fanzine of iha late 1930's, simply beocause it published
something by the pre-professional incarnation of Ray Bradbury,
and an all-out Bradbury enthusiast wanted 1+. Cox suggests an
eftort to resch accepted values for most fanzines on the basls
of thelr number of pages and age, adding a nickel or s dime
for every ten pagee and another dime for each decade; tut he
admite that this breaks down in the case of parilcularly im-
portant fanzines andi one—ghot items that inetantly became very

deslirable, like Who Eillsd Science Fiotign?
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Deapite the sense of security or the frustration that thes
fanzines bring, depending on whether or not the reader lochon.
big colleotion in the attic, they are all desirable, Both Loous
and Luna Monthly provide ocomplementary informeiion and opinion

on fan and professional happenings. The Fantasy Col

fine reading even 1f you aren't interested In huyin?::;:h?n? .
(1ike the fellow who wanis to trads The Cirous of Dr. Lao for
Baggedy Ann Comigg). Collector's Bulletin is not as Iuzurious
or neat 1in appearance and method of reproduction, tut those
whose eyem are not allergic to purple dittoing will find an

enormous assoriment of facta ahout writers, sio -
zines 1n every ismsne, 000 Cud mg

Loone: Charlie and Marsha Brown, 2078 Anthony ive B
New Tork 10457; bi-weekly, alr issues for $1. e e

Luna Mon!h&y_: Frank and Ann Dietz, 655 Orchard St., Oraa
New Jersey 07649; monthly, 25¢ per col’ay or $3 per year: Fhaelly

The Fanpt Collegtox: Camilles Cazedessme, Jr,, B 0
Evergreen, Eognrﬂo 5%3%; mortthly, $1 per e;r 1.’t Fa
$2 per year eisewhere. ! d B toe B8

The Colleotor's Bulletin: Ned Brookm, 713 Paul 3t,.,
Rewport News, Virginia 23605; ne price listed, published for
ﬁ-x:: of the National Faniasy Fan Federation, who receive

>

Edjtor's g,fjoﬁs Ned Brooks sello ne subseriptions te his
magazine, wh ie sent only to contributors and N3F members.
;;yl::dgtwho'co?tzupls:;; ;h; seoond alternative should eend

an Fooleton eatlake 3t,., G
Gallfornis Sogk0. " 1200 i
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Selecfed gffers

824 S, Burnside Avenus
Los ingeles, Calif, 90036

Dear Leland:

I leved beth Tarzan srticles inT recent BG's] and plan te use
them as soufees if 1 got & cemiraot foFr a boek abouf Tarzan (sim-
ilar in plan to Baring-Gould‘’s B a_ef 8ir Ye
Eoep the Tarzan artiocles geing, if possible, Thay're uminat-
ing and stimnlating. Clarkson N. Potter, Baring-Gould's publish=
ors, turnsd down my Tarzan project, by the way, becanse thaysald
that there couldn't be enough scholarly or speculative artioles
about Tarzan to justify such a book, They're wrong, of course,
tat I can't oconvinoce them otherwime.

I sgresd whole-heartedly with most of Jim Harson'sartiole.
But several statements of him need correcting.

First, I did not regard my views as dumfoundingly radical
when I gave the Bayeon speech. Most of the ideas have been arownd
s long time, ¥Fhat was new, or radioal,lf anything was, was the
statement that we'd better satart reconstructing our economy NOW
or we'll die econ in our own garbege. Phymioal and psychic gar-
tage. Alasc, man, ignorant though he still is, does have the imow-
ledge and materiala to create an economy of abundance. And he now
hae scme idea of how to develop the potentiality for gooed In the
vyory young. And some idea of how to create an environment where
the full potentiality of the human being ocen be develaped, Lf that
human being mo wishes it. (See the stimulaiing Ecstasy and Educa-
n_g%,l for one thing,) I did like, and agreed wiﬁ, his coxments
on the "gun clubs.® [t's obvious that my speech not only aroused
the reactionaries, which is 9 be expectsed, but revealed alsoc
that & number who wers regarded as liberals are, aciuvally, fom-
silized. ind acared of the idea of change.

Jim Harmon may be right abont fandom, but I believe In giv-
ing it & chance,. We'll see what happéns when my firet document
about BEAP {s printed and distiributed...l've been handleapped by
lack of time so far..Moreover, 1'm slowly and carefully working
ont the first statement and spending much time in researching
eoonomics, psychelogy, education, finance, socielogy, etc, But lf
I get & good response ito the first dooument, or ever a slightly
sncouraging response,then,,,I'1l go 1t as a full time fiction
writer. ind have, I hops, more time io apare in developlng REAP.

[ ..Relative té]Harlan Ellison...I remember being preeent
at the Nidwestcon maAny years ago when Harlan drepped e asck
of water on Jim*e head from Jim'a hotel-window, Jim charged,
like Hoomevelt up San Juan Hill, up the stieps, found the door
10 his room looked.,.,l remember Jim Ikmocking the door down
with his fiste la Doo Bavage'a tnddy Renny, I alao remember
the cops carry¥ing Jim off, and ithe hat being passed around to
pay for & new door aml to keep Jim out of the hoosegow...
Those were the days! We had exciting conventions then. Things
happensd to make the blood race. Wooden deore and irem men then.
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+++Porsonally, the Harlan Ellison 1 know is not one to be
worshipped (what man 187). But he's gertainly ons to be loved,
and Iif I were to reciie his deeds of charity and compaesion, and
they ars many, Lt wonld embarrass him. Especially since he did
these with no thought of repayment. So 1'11 stand up for Harlan..
any day, adoitting at the same time that he has fenlts and weak-
nesses {(as who hasn't?).

Jim's lamt line is excellent. With hie permiseion, 1°11
quots It in the REAF doocument,
Bent,
Philip Joae Farmer

About this incident I reoall Pill Blackbeard's euggestion that
places from the Door be eold as relios {like slivers from the
True Cross}, pouvenire of those grand old days when, as P. Schmyler
Miller might say, Conan could have lived again. But I'm happy
to report that Jim and Harlan have patched up their differemces,
8¢ there’l]l be no further news of trouble between them,

1224 Ingledems Grive
Dear Leland, Oakrille, Ontario

1 enjoyed Henighan's "Tarzan and Rima, the Nyth and the Message’
Ais approach is fresh and original, and euggested a reason for the
popularity #f the apeman which I had not thought of before...I have
not rend Green Mansions, bui nowl am...much tempted to search It out.

*"Again, urban entrapment seems to have triggered the crea-
tion of a poatlo figure who Iln momnt waye negates the artificlal
an behalf of a reasserted naturaliem.* Now that you mentlon 1t,
thia seema palnfully obvious in many of ERRB'a bools, Perhaps the
oontrast beiween rural and olty living Iis most striking In his
adventure-romanoes, In partioular I refer to The Muoker, The Glrl
from Hollywood and The Efficiency Expert. In all we mee the olean-
cout living of the ocountry, but In the same books we mee ithe deca-
denoe of the oppreaslve city and rural arsas. Burroughs himself
noomed to prafer living in the country, but inlike Hudeon, he did
something about it. (I.E., after pmmching ocowe, ranoching, mining
for gold and god knows what eles he apent several years In Chlca-
g0, bowmoing from one job to another. Upon discovering that hie
fantestic yarns oould support him, he moved out of the clty and
was not urbanized again wntil the war.)

*Hodsaon's wessags Ls olear: someihlng of the emssenne of thle
perfect umion of mental and phyeloal qualitiss has been lost for-
ever; man ocannot return to compleis unlon with nature.* Man, was
that guy right...Just leook at camping for instancel I love the
way moat people®rongh 1t" in the woode these days——tents the size
of a eamnll cottage, gas stoves, enough oanned food to feed an ar-
my, an ioebox full of frozen steaks...

is far as "Though snobbery certainly plays a part In acoount-
ing for Tarzan's superlerliir...* goes, rubbisht I bellieve Bur-
roughe made Tarzan a Lord for the women-folk,. Leave us fabne it
dad, no matier what nationalitiy or olass you are in, if you met
and talked to a Lord or Baron or millionalre, your neighhours
would be hearing about it for weske. It adds to the element of
Irony found throughout Tarzan of the ipss and subsequent novels.
It introduces complications and advantiages as the apeman moves
through *olvilization.,” Put all in all, even if Tarzan were
titleless, he would be superior nevertheless,..
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*ipes” by the way was written for money, and nst aa popular
l1iterature., It was a fentastlo dream written down en the beoks
of old letters and sorape of paper, and the author felt It was
tov incredible to even sell, let alomy heeeme pepular 1}bersinre,
Therefore Henlghan's statement that "The faot that Tarzan of ths
ADea was written as popular lltersturs, while Hudeon's book only
became popular...” is ared on a false premise.

Finally, I would tend to disagree with Henighan's sppraleal
of Tarzan ae s Character...it wonld be a heartless person Indeed
who did not appreociste the suffering the mighiy apeman must have
gons thromgh when he discoversd the charred remains of what he
thought wae his wife in Tarzan the Untamed. No, real auffering
does, . .exist in the faniaey world of Tarzan,,.

411 in all though, desplte a few minor pointe on whloh I
disngros, 1 found "Tarzan and Bima" a very enjoyable artiols with
ne¥ inmsights inte the ocontinuing theme of Lord Greystoke,

Sinosrely,
Phillp Currie

Of course, this sesrch for the primltive explains many things
bafore and after Tarzan——s.f., the Elizabethans® fasolnation with
the imerican Indian and cur present runof Sword & Soroery novels. //
I think Tarzan's title of nobility wes used to expreas his physiocal
swperiority, s memory, we might say, of the archaio age when nobles
were the omly poople with leisurs to practise the arts of war.

216 Weat 78th Street
New York, NY 10024

Boar Mr. Sapiret

Thank you for sending me a oopy of RIVEASIDE...I*'d heard
weil of the magarine and waas pleased to eoe what strikes me aw
an exiremely literate publioatlon, betiter, perhaps, than the
field as presently constituted deserves.

The Borel artiole ls Iinteresilng tmt faila to be, for me,
a satisfaotory reply te Pleroe for several reasons: it does net
atitpok Pleroe an the issue of his irrelevance whioch is the only
meaningful aspect of hisartlols, it falls to take inte accouni
the disastrons and inorsasing polarlzation of the field and it
slmilarly fails to note that Mr, Plerce has, at least, the tapis
enoouragement and approval of the sditor of inaleg, Joehn ¥W.Camp~
bell who, having created the fleld seems to have dediaated
himself at least the past deoade to trying to destroy ity
preaumahbly because he wilshes to leave thinge as he found them,..
we are all In debt snormcusly to Campbell but he is parsonally
responsible for most of the trouble the field is now in (which
ie not to say that the field ie only in irouble; Li's in health
too but the two intermingle) and communioations llke Plerce's,
althongh aertainly irrelevani am aforsmentioned, can hardly be
said to be constructive,,.

Sincerely,
Barry N. Malzherg

I thought Mr. Piercue’s entire artiole was irrelevant, in the
sonse that it merely expressed the same oritical oliches that
have prevalled sinoe the irlals of Flaubsri and Beudelalre, //
Although condoning Second Foundation actlvities, Wr. Campbell
at least ie not reaponsible for ltes kiddie orusade {wee mnext
page) to stop the New Wrlting.
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Herry Hell Read
P i o Poughkeepsie, N,Y. 12603
I enjoyed Togi Borel's article, Regarding J.J. Pierce and thia
whole "Second Foundation™ movement (did you know that they're pnb-
liphing = journal now?} the thing that has mest setounded me is the
simple faot that anybody takes them sericusly! When Hoskowitz pub-
lighed Pierce's original eseay I gota good laugh out of 1t and ex-~
peoted that everybody else would Iaugh too and that wonld be ithe
end of the matter,

Instend, some of the people he's atiacknd have reacted with
remariable viger—EBpinred, ef course, 18 nost obviens—while the
number whe have floocked o his banner 48 appalling...(How would that

bo for the name of & magazine: Appe]lling Soience Fictien?)

I react to Pieroe on two levels. First is the rubstence of hie pesi-
tion: that the old SF romances of Doo Smith, EREnrroughs, Hamilton
& Willimmson and the whole rest of that crew, are the one true tradi~
tion in SF¥ and the modern realietio schoel is e*v*1*1 and perverted.
Thie of course ia & lof of besh, btat 1f Plerce and his disciples want
to belleve 1t I'm sure that's their right and they're welcome te it.

But the second level--their children's orusade to crush the
usw scheol of SF writing and reatore the pristine pmrity of the
old crthedexy~—my lord, have I fallen inte a Eafln nightmare? Thia
kind of literary thought police is atraight ont of Hitler's Ger-
many, Stalin'es Russia, Tojo's Japan or Torguemsda's Spein,

Wo talk of EF's liberal mindedness and the weloome which 1t
gives to new ideas, and then we find people like Pierce marohing
aromid wanting to burn the beolm whome oonients they dislike, and
blacklist their anthors (if noi worse),...

It'a...,hard to believe one's syes and ears at a time like thiwm,
Disk Lupeff

Lot's just hope that the mhamemncsment on page thres
indiocatee that Mr. Pleros is new diverting his emergies
into more useful aoctivities,

271 Portoballo Road
Dear Leland Sapire, Lenden W,11, England

Thank you for sending we Biverside Quarterly. I have been famil-:
iar with 11 forx some time, mt thimis t ret ocoocasion you have
asked me to comment on it. I find 1t very difficult te do so.

My reanson im that your approach is cersbral, where I tend te be
smotional; yem ume logioc where I ralynnintuit{on...consequonﬂy
I oannet commenti om your review of New Worlds, beyond saying that
¥you may well be right, I ase your point, that the fiction often is
reminiscent of drean reverles, tmt 1 do net agres that "Entropy"®
by Pyonchon ie o fallure becanse of 1te lmek of connexrion with re-
ality...To me, any piece of fiotion is only a sucoess or failure
in sp far aa it ploases or disappoints the individual reader. To
me, "Eniropy” im & success: I found it evocative and enjoyable.
It may not have very great relevance to what I do after I get mp
in the morning and before I go to eleep at night, On the other
hand, I eould, Be to speak, apply the scenes in the story tonmy-
self and my owm experiences; so it is not that mmch a 'reveris.?
More, I would have thonght, a distortion.

E
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1 thimk perheps yeu are too ready to oclass such distertioms
of reality as nen-renlities. There again, 1 suspect I am either
arguing at oross-purposes, or unwitiingly am in accordance with
you; because 1 csrtainly didn't catoh all the allusiens of your
artlicle, and did not follow all the levels ef argument Involved.

As for J.J, Plerge, you almoat put me on his side,.., UYourad
j» the sort of oritique whioch reveals nothing abeut the materisl
under review, and, I felt, was juet an opportunity for yourself
to ghow off your greater powsers of ineight amd literary appreci-
ation compared to poor, dumb old Plercs.

Thls is all very well, btut rather pointless in that the
heavy mmohinery of literary analyeie has Deen brought clanking
inte mction againet a foe whose arguments could be refuted by
alwost anyone who possesses s sense of proportion sand o eense of
humour, UInfortunately, I feel these two qualitiss are qualities
you must lack; if you had a mense of propertion you wouldn't
hare been mes laborious about poor Mr, Pierce, and if you had
mors mense of humour, you would either have made the article
more lighiweight and entertaining, dealing with suoh asuaing
subject matier, or you would have not bethered to denl wlth
it at all.

I hope I am net being offensive, but I de feel thle needs
to be said. My reaction to your very cerebral appromch 1e, I'm
afrald, tnstinotively mntagonistic, juat am I am suspicious of
t4rendy young journalists who write lengthy simdies of bDent mu-
sloc as an art form., Music is to be listened to and flotion is
t0 be resd and enjoyed; given a choioe hetween n story written
by » wriisr who worke inetinotively and Intuitively (ns many ef
the early sf writers dld}, and a etory written with oensclous
1literary purpose using great control amd ieclmique, I will al-
ways choose the fermer, Thls im of courde n matier of tagte,
On the other hand, readers are too often made te fesl (ae Nr,
Pierce has ebyionsly besn made to fesl) that settling for the
first kind of story is settling for s lewer-grade, kid'a-stuff
product, while the intsllectuals are all up thers reading the
important fiotion.

Pecple like Mr. Plerce would be far less shrill in thetir
self-defence and counter-attacks if people like yeurself were
less superolliounm. Your oondescending attitude is just dexignad
t0 make the so-called average sl readsr fesel defensive, soared
and angry; and so the fight goes on. This is all rather wsad,
becaune ideally I would like to see readers broadening their
taster to enjoy both ands of the spectrum. The kind of new—wave
tre,] old-wave fighting that goes on fosters an sntrenchment
poliey where resaderas reatreat inte one or other of ithe labele and
the magnitude of difference hatween the iwo sides ie exaggerated.

vvel am porry if this is an vwneatisfactory letter of aom-
mont; it is vertainly an emotionally-poloured resction,..I feel
many gympathles with ef readers who like 'a good yarn,' not only
becauae I uvsed to he one of them myself, ner just becaumse I mtill
find it enjoyable to write that kind of thing, in addition to
more serious work. The 'good yarn' has qualities whioh to me are
more valumble than those of fiction which, for want of a better
label, I aall *‘cersbral fiotion.' Bearing in mind this cutlook,
it is hardly suarprising that I find Riversids Quarterly not
really xy kind of magazine,

Sincerely
Charles Platt
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I think Mr. Platt underestimate
& himself i
::H::: are [in th: non-pejorative senae) ':c:r:g:a?g/’mhgwto
ik “:'r analysis” hardly applies to Yogi'ms eeeay, which {“l:“m
e ol L ;g::fg ::ugziiarge) oon:gls:d nothing not’tamil.lar to :
. won ve prefe
'Qif:e;ﬁ;ui:::ll:tllehb:: felt obliged to M}:a“rr;:ga::eig?o::.the
a . &Il our corrsspondent d
Juat "good yarns* and his "more serions 'ork}fgg::“;:‘]:g: o

ﬁ'&ﬂ% a distinction betwsen *kid's stuff™ and "important”

2 Fisherman's Retreat
St., Peter Strost

Dear Leland, Marlow, Bucks., England

Ae for the Yogl Borel piece, I enjo
B yod 1t for
R T S A
Y ihe insipghts I
anyvshere--ay state of mind while readi e
n; 1
n:ua,l 1y one of baffled fasoination. Tou: ;{nglr::n{ﬁgt';ifr::
Tone 10 Tather gentie; his Talotastion 1o, et 08 voll that your
8 fulmination is so vulnerad
‘-nny a:ld:a that 11 would have besn sasy to ohop 1t :n't: ::::n::t
experience from whioh he'd be less likely to learn anyihing. :

+»»+swhile 1T do not regard New Worlds with anyt
h
ﬂh{n-.‘: :;.(;::t;;?;;y.tgz‘:gly adult magazine in ii’:‘fﬂs“iﬂn
e sxperiment (or rather, th
csninine seme)j in any svant, only » i et
the histery of small artis't.'u': nonue:nt-n G saslziLanczantl of
14 su it
poasible, let alons desirable, to h' ;“ Y Paok Pler,
ie attompting s de, Even rren' hllm : 5 e e O
bare been betier t0 hive been ption?o? T DAL AL A
due course what'
able in the New Thing will e ebsorbed, —
the rest re od
that will be that. The centrevers 4 il
. ¥ about 1%, as Brian 1141
ebserved, 1s chiefly a product o “ Plores
is unwittingly coniributing... SPEESSESn B AR ETE AT .

Elsevhers in this issue, I was siruck by
the oimi -
::;ndm ::e:; of Jim Harmon and thoes of the Piomo{égi::h::l
Radem s s language (#.g., the imputation of sexusl pwyoho
p:Publ © the opposition). Even baok in the days of PITFCS
mi:::igsﬂ:{ng; Ins't:l;'li:to f:r Twenty Firat Century Stadies”
awAyY 8 eslea record by a oen -
;:-:.r 'hi.oh n;v seems to have fommd a new foous in Sll'l’:l:i;'::{ ;111:‘
ro: :. ;l:l::h 'n::::n t:mm;lnmeme; 5F¥i 1s nething more
than mally svery working writ i
btusiness, old and new, and its onl > ity
¥ major vioe i
It finds 1t difTioult to mmster snough snoemt!ttt;r:;:;sig.
:g:{:t{::u{:;’ll:rbuhﬁ::rdu; the chances of its adepting any i
pe oal orientation are nil.
t: Farmer in the FORTM were there, afier all, bocag: :;.bu:alu
gine hed proviensly published Lis spesch. 3
Eegards,

Jim Bliah

I'm glad that Mr. Blish peroeived the pomo
- “*1‘1‘"
:: d;iduﬂc rather than defamatory, but to judge r:: Mr P::roo'
Ply (next page) wuch sffort was wasted. * -
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275 MoMane ivenue
Berkeley Helghta
Kew Jersay 07922

Dear Slre:

I was rather amused to see the analysis of my Differant manl-
famto by Yogl Borel (or is 1t Yogi Bear?) that appsared In vol, 3,
No., 4 of your ymblicatien,

¥ell, at least his footnotes about my running *virtually a
oatalogue of oritical olichea” attribute those cliches to the pro-
per mources, so we know Mr. Borel doesn't llke de Camp, inderson,
Heinleln and Campbell elther. But few New Wavicles do, 80 this
lan't surprising.

Mr. Borel hopea to atartle me by pointing out there was pes-
simletic writing of old too, such as ln Foe and Dostoyevaky. But
since 1 was already aware of thls, the lmpact of his revelation
was dulled, I would answer, firat, that in the old days, poasi-
mlsm and such were not regarded as the gnly worthy btasle of fio-
tlon, whereas today you can't get taken sericusly unlees youwrlis
fictlon exclusively on the theme that man is filthy and lneignifl-
cant. Secondly, Poe and Doetoyevaky wrote what they did interest-
ingly, and even they did not believe only in the primacy of evil,
Beside them, Ellison and Ballard are pygmles.

Qur friend Mr, Borel Lp also disturbed at my classlfying Pal=
lard as a catatonic., Well, his characters do want to become crys-
tals and such. The "galaxy-wide process” is only something In-
vyented by Ballard to justlfy this. ind whether ii's » coemic pro-
cess or seeking out a *"group identity," the principle le the eame,
In 1937, 1'm sure the old story he mentions la an exception--at
leagt for aclience fiction, as opposed to weird fiction {which
geems in many ways to anticipate the New Thing}. As for Stiranger
in & Strange Land, it rather turned me off. But I'm not aure how
aorlous Helnlein was about it--and I know Helinlein dlelikes
Ballard,

But Mr. EBorel ls not content with irrelevant criticism of’
what I did say, He goes ahead to ues the faot 1 oriticized Eorn-
bluth for attacking "Doc® Smith as proving I conaider Smith "the
apostle of Romanticiem," & phrase 1 never used., Then he guoies
gome crltic to the effect that eplce like Smith's aren't great
literature because they don't have complex characters. Well, I
never said Smith was an apostle of anything, or great 11lterature,
or that his characters were complex, He's fun to read, and 1 see
no reason io beat-up on him as some de juat becaunse he's & aafe
target.

But 1 consider Roger Zelazny far mors an "apostle of roman-
tiolsm,* and an example of good characterization and llterary
quality--and even "rational nobility,” a phrase ¥r. Borel neglects
attributing to Algis Budrys, who was my souroe tor it, 1 alsa Hke
such modern "apostles” se Ursula LeGuin, Bob Shaw, Larry Niven
and Fred Saberhagen.

is for definitions of Romanticiem, 1 know there are many
(see C.S. Lewis' Introductlon to Pilgrim's Regrees}; the only
renson ] used one by Ayn Rand was because it was counvenlently
broad enongh to include everything based on plot and dramatio
gonflioi (which 1 1ike) as opposed %o that based on the mindless
workings of Fate. But I'm not a follower of hers, and Mr. Borel
tails to mention that the only context in which 1 labeled her
standarde "emmoting® had to do with olageifying Heinlein ae a
Romantloist, whereas many oritice seem to conmjder him areallss.
(Aind the only place 1 cited Smith for "human intersat® wam In =
paragraph neing the phenss to indioaie Smith's *Lanaman® wplowas
s "human tnterest” ptory as oppoged to & "gadget mtery.®)
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Mr, Borel seems ito think I don't Inow about the schools that
have suocesded Naturaliem. Well, I do--I even mentioned them In
By essay,.-l never omlled Banllard a naturalist; he's a surrealist
{or at leant, his adulators clalm he is), However, whatever cate-

gory the New Thing writere fit into, they ahare m certaln attitnde

towarde humanity and towards the universe, and it is this I op-
posa. Ellison’s "The Prowler in the City" and Ballard®'s "Tha
Drowned Giant* may be in different achools, theoretically. But
there'e really very little difference between them, And I'm not
interested in Ballard‘'s "uterine chlldhood”; I think the real
world is more fun. If you want an ammlotic utopia, you can have
it——and you're weloome to it, for all I care.

Symbolism? Well, I guese that by hle analysie, Mr. Borel
wishea to symbolize the fact that he im smarier than the average
Borel, But hs faile, unfortunately, Looking back over my manifes-
to, I oan see that It is flawed, but not for the reasone he
atates, I would advise him to read Lester del Rey's "Art or Ar=-
tiness? in ithe Fall 1568 Famous Scienoce Fiction. He oould preb-
ably come up with some inane comments abouti that, too,

Yours for the Second Foundation
John 3, Plerce

Yogi's reply:

I don't think my mrgument wes quite grasped by Mr, Pierce, who
denies wanting a regression to childhood and yet wishes s,.f, to
return to 1ts infant daye of the 1930's, Mr, Pierce invokes an
ouniacient futhority (bere, Lester del Rey) to give arguments he
can't give himself and alec uses other familiar rhetorical de-
vicee to prevent rationel discourse-—as when ha introduces thinga

that are irrelevant or attributes to the oppesition beliefs that
it never held.

(An example of the first: the phrase "rational nobility,” which
I rneglect attritmting to Algis Bndrye"--as if its origin made
any difference, An example of the second: my alleged dislike of
de Camp, Anderscn, Heinlein, and Campbell, Incidentally, Mr,
Pierce oan'i know what a cliche is if he thinks these authors
can be "gources” for them,)

So I'll juet take m few of Mr. Pierce's statements in (reverss)
order and note that:

i) Human intereet can't exiet in a series that contains no
human beinge,

11} Anybody who equates Romanticism with dramatic conflict (or
with storytelling, as in Pierce's letter for L'inge Jacgue,
Winter '69) can Imow nothing of either.,

Also, Mr, Pierce hasn't read Sophocles if he thinks that the
workings of Fate lack dramatic interest or E.iA. Poe if he thinks
this author didn’t conceive avil as an end in itself, Finally,
he hasn't done his homework (i.e., looked mp the references given
in the tert) if he thinks myetic unification wea an exception
in the older s.f. Mr. Pierce's refusal to learn is supacially
apparent here,
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2160 Cernwall

Regina, Saskmtohewan
Dear Leland,

The last RQ I have is vol 3 #3}...My comments,.,.aTe on
that one.

When I got bmok toToronte I fownd GCJRT, the F siation
of Ryeraon P§1y1tohnio Ingstitute broadcasting The Hobbit and
The Lord of the Hings every night Menday to Friday for ahalf
hour, read by Bill Cadmme. Anyway, he 4id Emeagel just marvelously.

1 missed The Hobbit, whioh 1 had read anyway, btut I neticed
more than before (when I read it) how oconaiatently reactionary
The Lord of the RHings is, The superatitious or ESP-type notiona
about wha 6.g., proximity of Nazgul) ocan cause what {(e.g.,
terror, decay) are not merely examples of superstition or magic

tat of a whole conalstent, antl-scientific way of thinking. They
are dragged in at every opportunlty.

Technology ie portrayed as evil (l.e., perversion of good,
If you 1ike), The reader will recall only that it produoes alr
pollution and kille plants. I+ is indulged in enly by Barwean,
and to a lesser sxtent Sauron, who is guilty of a 1little mining.

The values are feudalismt, ilso, esch Age of Middle Earth ls
worse than the one before--you will recognize thim as another
reactlonary idea, The reliance on word-maglc need hardly be
mentioned,

Technology is totally defeated in the stery, although no-
thing elese is. One can only hope that Ssuron will revive It
agaln, but nobody in the story hopes thls. There ie no Inkling
of elther scientiflo or social progrees, even when a newage begine

At the very end of the iesue it seemg that you're trylng to
imply that s.f. ehould not be judged by different standards from
*mainetresm® fictlion. I claim that each work of art ought to be
evaluated by ite own standarde--i.e,, one has to figure out ori-
teria by whlch to evaluaie it, preferring those which it sug-
geats lteelf,

Just ag one ornnot ordinarily apply the same standards
==to 8 pisca of muelo ag to a novel,
==to a funny short story as to The Lord of the Rings,
~=t¢ capitealism as to eoclallem,
-=to abstract art as to representational art,
one cannot ordinarily apply the same siandards
-=t0 a detective story as to an H.P, Lovecraft story,
to "mainstream” fiotlon as to sclence fiotion.

Perhapa by applying general semantics we can arrive at a
language of agreement. i certain objectification of ‘*atandarda’
aeems to have taken place, am if i{ representsd one solid thing,
Your mtanderds should certainly have compenenis, and mayhe some
of these apply to all literatiure, but if e¢ows do not, then you
will need what we should call several standarda. Two sets with a
few membars dlfferent are not the same set,

be different standarde for different kinds of
sclengg.gio:ii;--and I do not say that there f;g kinds of 8,.f,,
for each reader does his own classifiocation, hope, 1frhe does
any. Furthermore, one should not claspity a story as s.f, meraly
because cne finds it in & m.f. magagine or anthology...
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Each work carriee its own co-ordinate system, which it com-
Wnicatss to the observer by meana whose effectiveness depends
upon tha obeerver's experience,

Incidentally, the relativity of standardes Is a common theme
in e,f, That's why I like a lot of it, Soclal progress depends
upen peopls's adopting new standards of evaloation.

80 1 find you guiliy of spreading reactionary propagandal
Kerry McCutchon

Qur correspondent surmlses too much from LotR's feudalistic
backeground, which, as Dalinis Bisenieke maye, "is simply the
proper setting for a hercic romance." He adds that the story is
*congervative” not in the sense of "reactlonary” but *...in the
sense embodied in the word gonservation® (Tolkisn Journal, II, 4),
the purpose of Gandalf & Co, being to conserve whatever is best
from their peace-time world. Tolkienderides not ecience i1tsslf
in the Ring wtory, but only the dehumanising effects of the In-
dustrial Rsvolution. Since the author's own neighborhood
provided models for much of LotR, 1'd sassume that Saruman's
mill and the foundries of Mordor wers patierned afier the noisome
factories of 19th century England,

Strangely enwough, the notion of a work’s “own stendarde” apply
net to the work iteelf, but only to a group of workes--~ae when we
say that a Sousa band march can't be judged by the same oriteria
as a Besthoven eymphony. But within a group, standards do exist--
as when wo say Bela Bartoek was a first-rate compossr and Jan
Sibeliuva was not. There g%% literary standards--and as Jim Blish
reminds us, one of the critic's jobs is to point out where and
how such requirements of minimal competence are not being met,
ia noted before, if a,.f, were somehow distinct from "mainstream"
then g0 many Eminent Viotorians couldn't have written what we
DoX olassify ae acience fiction,

a Las Paloman
rinda, California 94563
Dear Lee,

»».the Harmon thing didn*t insult me or anyhody else. An
insult has to have semantlc content, whethsr the statement it
makes be true or false; thie had none. It wasn't even offensive,
the way the yelping of the nelighbor's dog often is, since after
all 1% didn't £ill the atmosphere.

I am a little distressed on Phil Farmer's account, he bsing
a gentleman and therefore doubtless embarraseed by seeing his
name in auch a context.

For the record, the dispute in SFWA Forum wae not over hls
spesch as such but over the propriety of it= being clrculated-—-—
without his foreknowledge, 1 helieve--Iry an organisation to whose
stated purposes ites eubject matter wae not directly relevant, It
wag quits an amicable argument and, when it appeared that & ma-
jority favored such materlial being clroulated, we in oppesition
¥lelded without hard feelinge. Aleo for the reocord, I'm a dedi-
cated conservationist myeelf, who simply doesn’t happen to think
that Phil's proposals are very practical, We remain on excellent
personal terma and cooperate as actively am our geographioal se-
g:ratlon allows within the rather broad area of agresment

tween nm,
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Am for Heinlein and me and various othsrs being reaction-
aries, well, that waa one of Hitler's favorite awear worde too.
¥hy don't some of these overheated lefties look around at the
world that all our children will have to inherit, and eee jJust
what it la we're reacting against?

Regards,
Poul Anderson

Fot being fully scquainted with the SFWA disputie, I shall
just claseify Mr, inderson ss a Gandalfian type conservationist
and leave further discmmsion for the episile that immedintely

followa.

4365 Declaration Drive
Indianapolie, Indiana 46227

Dear Leland:

Comments on the current RQ: I really liked Tom Henlghan's
article, Criticiem that ia both lmaginative and seneible le hard
to find.( ind he didn't try to exouse or defend Burroughe' atyle.}
Him remark In the last paragraph about readera making up "per=-
fect” Tarzane and Rimas without regard for the original texie
might be the key to Star Trek fandom, too., 4 future in which the
races and nations of the Earth have learned to live together
peacefully has powerful appeal at present. Viewers were attract-
ed to the format and character types so strongly, they could ex-
pand the ST univerae undisturbed by idlotic eplsodes of the ahow.
ind ocertainly the fans' lmaginations proved superior teo the pro=
ducers' In the long run, (My ST dreams are distinetly better-
plotted than many of thls season's scrlpta!) Eut one thing we
notloed at the Marcon was the widespread feeling of relief that
ST had been canceled. 0ld friende of ST have come to feel like
old friends of Aaron Burr.

Jim Harmon's oruel enipe at Forl Andereon cannot be allowed
to pess unchallenged. See me sprint BEritomart=like to the defense,
But does it do much good to point out one more time that Ander-
aon's political views stresa maximmm pereonal ititiative and mi-
nimum government control? That his uniopias are often sober anar-
ahies or benevolent feudal socleties? That he writes over and
over of tragedy in trilumph mand the terrible burden of Indivldual
responeiblility? That he dleplays greai compassion and respect
for ordinary men and womsn? Cen it be that Anderson's oritles
have never really pead his work?

vessMay I Bay a few worde In my own defense? Your alert cor-
respondents have melzed upon the flaw in "Some Religious Aapects
of LotR." My attempt to savye a preconceived thesls even after
reading The Road Coes Ever (n apparently didn't work, I ahould
have bowed to the Inevitable and rewriiten., But won't everyone
agree: (1} there 18 no worship of the One in Middle Earth and
{2) there is no cultic Religion, Religion with a capital "R" in
Hiddle Earth? If those who were umhappy with the RG easays can
walt for the Proceedings of laat fall'as Tolkien Conference to be
published, they will find that my contributicn discusses at length
the role of religilon (amall *r+} }n Middle Earth. Ite pecples ars
well aware of the sacred and revere certain persons, places,
things, and times, This paper alec diacusses the nature and funo-
tiong of the wizards in more detail,
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But the cruclal guesiion, is Sam's invocation of Elberetha real
prayer? She can heapr these cries for help, butcenshe intervene?
{(Aren't the ¥alar pursulng a non-intervention policy llke C.S5.
Lewis" edlls and the heavenly forcee in Black Easter? I still
paintain the only benefit Sam wiil receive Is from the power in-
herent in her name, The anclent technique ¢f banishing demons with
the 8ign of the Crose didn't reguire actual Divine intervention to
puccesd, The power of the Sign worked ex opere pperantio. Religious
motifs in LotR are extremely delicate--Frodo ien't a Chriet fig-
ure in the same explicit way Lewie' ielan is,

Gordially, g, ara Miemel

Relligion in LotR I lemve to¢ those beiter qualified than 1. //
Despite Ponl Andereon's pereonal kindneas toward me I must oppose
the preceding argument, whose stress on "maximum personal initia-
tive" reminds me of Alexei Panshin's statement on Robert Heinleln,
that "hls characters aak no one to...obey them except fromchoice?
The critic goes on to 2ay that Mr. Heinlein is not an authoritariean
tut an elitist, whose main character's right to rule 1s argued*on
the basis of competence." A8 Devil's Advocate 1'd have to argue
that even in Mr. Anderson’s benevolent fendal societiea there is
total freedom only for the snpremely capable top dog, Just a&s
there Ip maximum freedom only for the benevolent ruler of Mr,
Heinlein's Double Star. {(In purely literary terme, Poul inderson
makes out better, pince hie stories lack the "preachiness® ocur
critic finda in Heinlein's later works and beeause he doesn't ex-
tend hie elitiem to man as a species.) But in another area, snch
elitiam is manifeated through the advocacy by both authore of the
Yieit Nam wor—-a tacit assumption of the U.S,.'s "right* to tell the
Viet Nam people what is beat for them (even if they don't 1ike it)
and to kill them if they don't accept ita choice. This, I take
1t, 18 the kind of thing Mr. Harmon was ohjeoting to.

7205 Barlow Conrt
Baltimore, Maryland 21207

Dear Mr, Sapiro,

aeol*d 1ike to volce a dipagreemeont with Jamee Hockenhull's
»s4 Scienoe-Fictlon Song” (p., 297), I don't believe it is more than
partinlly pertinent. The three examples of science fiction given
by Hockenhull are all of them from the pages of the pulp maga-
2inea, The stereoctypes presented are, irue, siill prevalent today,
but remember, one of the almest overpowering desires of many of the
moat influential writers is to break away from thig,,."Next is-
aune's puaranteed to give your meney's worth in thrills.” Thie is
not the aim of any magazine but IF, and perhaps Amazing and Fan—
tastic, thourh Ted ¥Yhite seems to be doing his dammedest to Iry
and make the mapnzines somewhat respectable, I think it's & heal-
thy sign that although...sf readere continwally show their pref-
erence for IF by giving it Hugos, no other magazine is going
action/adventorae. Rather, they are moving away from it,..

I think if Mr, Hockenhull wanted to complain that teo much pulp
adventure wae Aatill being poblished, he might havea cage. But I
don't think hie theaie of science fictlon being too pulpish i
valid, partioularly when the pecple who oars are trying to cor-
rect what has gone before...

Best wiehes, ;. ¢trey D. Smith

The reply is left to Mr. Hockenhull himself.
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Box b6k
Lyons, Colerado 80560
Daar Mr. Smithj

Leland Sapiro hae forwarded to me a copy of your letier (to
him) of April 24%. Being halfway into my second double martini
(i1t's been one of those daya) 1 thought 1 might reply to your
comments on my "Science-Fiction Song.”

The song is nelther "complaint® nor "thesis? It is a sonw.
It has mueic, It ir meant to be sung. It ie meant to be funny.
Face it, all that pulp atuff did exiet (and somehow hooked a lot
of us inte reading SF), still exlsts, and 1e what most non-SF
readers think it's all about, Part of the genesis of the song
wae my purchese of a small reflecting telescope, my awe over what
I saw through it, and the paltriness of most SF writing in oom-
parieon (henoe the last verme).

There is plenty wrong with sclence-fiotien(er ainus- frietien)
ot it is not that.

Going over my notes I found that the original title of the
plece was "Volume 1, no. 1,” if that's any help.

I find more and more that my deslire for wonder, awe, en-
llghtenment ia being nobly wet by mainsiream writing {Reller,
Barth, Asturiae, Pynchon, Brantlgan, Gass, eto,) partly beoause
they are deing it through form and content (not Just subjeot mat-
ter), Science fiotion lmpressse me as belng the verbal aquiva-
lent of illustration {(e.g., Ballard's adulation of Ealvador Dali,
the ultimate 1llustrator).

The art work that acoompanies SF is abeminable! (Fantasy &
Science Fiction shouid be given soms sort of award fer not uwwing

art work,

The "Science-Fiction Song” was used ae the opening theme in
a poet-SF sight-sound event entitled "The Space Opera, or Fara-
chutes, Duwbells and Meat* done in collaboration with the Weat-
GCoast funk artist Wm. T. ¥iley, and performed in Boulder, Colo,
1agt summer, It had nothing to do with *dimpled, blonde epace-
captninm .

I disagree with your opinion of 2001, To me, it wasm an up-
deted, oversized Deatination Moon with a regulation-sige-and-
weight light show thrown in for mll the psyohedullards in the
audience,

I would write y¥ou more about thie when I'm sober, tut when
I'm soher it doesan't mean that mmech.

Sinecersly,
Jamss Hoolenhull

The customs office permitting, I am sending down to Mr.
Hockenhull a fifth of good Canadian whieskey in erder that
he write ua mors latters,
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Space-time limitatlions allow me just partial guotation from
1ate arrivale. First, William Linden’s remark on Viet Nam and
"Pyi® phencmens:

1 am surprised at confliot between Boardman and Camp-
bell {in alphabetical order), I would have sxpected Camp-
bell's parancia regarding the Soientific Establishment to
appeal to Boardman's similar parancisa regarding the Peli=-
tioal Establiehment...// Campbell does pot"mtyle himsslf
& Bclentist.” He continually writes cn the dfference be-
tween what he charaoterizes as the Sclentist attitude and
the Engineer attitude, and olearly identifies with the
latter, Likewlse, hes "Btyles" the dowseing Marines as en-
ginesrs and not "solentists.” // Dr. Boardman seems to
think that "Hired killers can not vessibly bhe Sclantists,
therefore U,5. Marines must be wrong in thinking that
dowping works.” Thie 18 no more logioal than "John Smith
ie an Evil Man, therefore he smat be wrong if he aaya two
and iwo make four,"” . __ . mmn

I'm oebliged to mdmit that U.S. insanity in Viet Fam deces not,
by ltwelf, soientifically invalidates the Marines' use of dowsing

Toas , [ ——

Mors on Viet Nem from Yern Benneti:

I appreoiated your cocmments to John Boardman in the

1ast R{. My next-to-the-youngeat brother juat got ahipped
over ihere,, Itmt]- the ldea that he might have to kill

somsone hardly pute him into the olass of "hired
killers." Recently married, he had the choice of going
to prisen or Yiet FRem,,.He is in a "recon® ountfit,
which, bluntly, means he's bait. There,,.wers jumt 24

men in his whole company. They're talen out and dropped

off from helicopters, Then the hired killers get to

tromp through the jJungle wmtil they're ambmphed, then
call in support, He'a been ambushed twioe already, and
two of the 28 hit the deck on land mines when attacked

eself lucky, he faces 11 more months of this frivolity.

He candidly admite that he's scared, wishes somehow he

didnft have to be there, and that some of the clean-cut

American Boys are pretty brutal. But hired killsrs?
Even at $800 s month, mercenary outfits have trouble
£111ing their ranks (thank God). I guess it boils down
to the feaot that rules and regunlations are more effec-
tive than cash in putting someone in the grisly
business of war,

From Viet Nam we return once more to "Pei" via William
Texple's comments on acrambled eggs.

Your rebuiial of my letter in BQ III, 4 said "Any-
body whe thinks past and future (canse and effect)ars
interchangeable is invited to unscramble an egg or put it
beok into ite shell.™ 0ddly, I once saw an egg dropped
and pmashed and ithen reconstituted, The event was
filmed and then projected in reverse. Ever seen those
divers undiving back to the springboard, defying the
iron laws of gravity? // Suppose, for example, the sen-

pations and impreseions we call "Life" were sleoiromag-

netioally recorded on film,.,.and the same were rum
tackwards, The cenoeption of entropy wonld be shown to
be artificlal...//
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Read, 1f you can get it, the Soience Correspondent‘’s
article in the British highbrow Sunday newspaper, The
Observer, for April 13th, 1969, It's headed: Baffled
physicists facing collapse of Nature, CAN EVERTS RUN
BACKWARDS THRCUGH TIME? It's a long, detailed arti-
cle, tough to summarise. I've gpace only for morsels
Fou can chew on.// In ahort, recent and current experi-
ments with atem smashers at Oxford, Cornmell, Princeton,
Berkeley, and Pennsylwania Univeraitiea are tending to
show {(quote from physiciet) "We dor't underetand elec-
tromagnetism at all,"// *1f one part of CPT goee, Bome-
thing elee hae to zo or the whole lot does, If CP im
wrong (which 1t is) then to Leep CPT right, T must be
wrong t90...// Yet CPT is very fundamental, If it
falle, then the whole idea of causality in the sub-
atomic world--the fact that causes happen before their
offecte--may have to be given up.”

The egg movie does not dieprove the unidireetion of itime, but
verifies 1t: If I see a movie of an egg being unecrambled and
put back into ite shell, then I know the film is being run back-
warde, // A1l physical concepis, *entropy” among them, are
rartificial,* i.e., wan-made. Some are "true" in the menre of
correaponding to experimental reaaults (or common eense obser-
vation} on how thinge happen.// Cur correspondent doesn't have
the right idea on the CPT (conjugation, parity, time-reversal)
sxperiments because he relies not on articles written by scien-
tiats, but on those by newspaper reporters. In nuclear phy-
eica, @,.g., the invariance under time-reversal meant that:

«s.any nuclear reaction of the form "4 plus B yields
C plue D" waa found to proceed at the pame rate as the
inverss reaction "C plos U yields A plus B," where
initial and finel etates have been interchanged, This
wae s succesaful iest of time reversel invariance in
the strong or nuclear intersctions,

{{,H, Chrietenson, *Time Reversal,” Science
Journal, idogust 1965, pp. 55-8)

A#s Dr. Christenson shows, auch "iime reversal invariance®
does alwaya hold for "weak interactions." However, nonse
of this implies the "collapse of nature" or the exiatence of
events "rmning beckEwards through time™ or any of the other
things imagined in Mr. Temple's Highbrow Newspaper, Indeed,
one might just as woll argme that Dr. Christenson actually
forecaw Mr. Temple’s letter when he wrote (p,.52, same article),
sOtrviously, the direction of flow of time cannot actually
be reversed,”

Bringing us back to sclentific rationality is Joarme Burger, whe
owns tapes of the NET (National Educational Televisien) show on
*H.G. Wells, Man of Seience” that ehe'd be happy to copy for ine
terested 4G readers.

The RET showonWells is mainly a blographical show which
places its emphesis on Wells'e desire to be knownaz a scien-
tist (at leamt that 1a what I got out of...it) and it uses
people who knew Wells...reminiscing abouthis work,.and life.
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Although finding the New Wave "unreadable,”™ Joanne regueets
tolerance in a field larege enough io gontain both 0ld and Rew
-=80 1'11 juet redo the argument in "Hegelian" language by
paying that both "speculative” and "iraditional®™ extremes are
necesaary to insure a literary synthesls somewhere in the
middle,

Finally, a portion of a late late letter from James Gunn:

I tound the Yogl Borel article expreesing very aptly
some thoughite that I have had about the so-called "new
wave,"” althongh I don't share[ hisl enthmsjasm com-
pletsly, 1 think the new wave writers are bringing eome
excellent writing and some mainetream techniqgues te
the Tfield, Put I'm not sure what fleld. Science fiction
hae developed threough naturalisam, although there have
been sowme oramples of romsnticism. Now it is venturing
into what you oall a2ymbolism or might be called subjec~
tirvigm. I think the outcry comes from those who think
that subjeciiviem is not compatible with gcience, com-
mon Eenae, or what we have chosen to call sclence fic-
tion in the past. Buit it helps us think about it to
recognize the gimilarities to traditions of writing.

In a sentence, the chlef ADL complaint mbout the Kew Wave la
that it offers no correapondence to the veual notion of "gtory”
as something with plot and recognisable viotorian etereotypes.
Soch an objection reminde me of romantle traditionaliates like
Joseph ¥Weed Erutch, who argue that sclence, by destroying man's
illueions (e.g., that he 1 centre of the universe), makes
poetry and "romance® impossible,

A
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THE NEN CAPTAIN GECBGE'S WHIZEZBANG

Disciples of "The Seasonal Fan* will enjoy Whizzbang (full title
above), with lig Jim Harmon colurm, Named after "CaptalnGeorge'a"
gaz and goesip magazine of the 20'am, Whizzbang could only be de-
graded by a comparison to shoddy *noetalgia”™ publlcatlone now scld
—-a0 1'11 just eay that ilte flret three 1lssues included Don Day-
nard*s illustrated remlniscences of Horror and ¥estern movlies,
capanle blographiea of "Comics and thelr Creators," and Derek Cer-
ter's hilarlous evocatliona of Edwardian Canada., The current lssue
contalne, e.¢., a Jim Harmon 0ld Western interview,a Virgil Fin-
lay portfolio, and an eye-witness aoccount of the Great Lake {ntario
Balloon Race., 1'd recormend orderlng back igsunes with any sub-
seription, which ls $3 {ten issues) from Memory Lane Fubllcations,
564 Markham St., Toronto-%, Ontarlo,

gte: Antique-iAudio addicte should aleo send a dollar {refundable
on flret purchase) to the Jim Harmon BRadlo Herces Soclety (Box
38612, Hollywood 90038} for a catalogue of taped Old Radio shows.
Since a $7 (regular price) tape rune two hours and lastsa lifa-
time, this, penny-for-penny, is the best bargain of all.

GOD BSAYE THE KINGI

¥ith several exceptions, early RQ's wers typed ona Kest German
Olympia portable and the last few ieeues ona Smlth-Corone electrlo.
Desplite a Jew's reluctance to shout Deutschland uber alles. I must
oay my dealinga with Olympis were unliformly pleasant-=by contraat
to relationshlips with Smith-Corona, who refused to honour thelr own
guarantee on groundse that It was *no good inCenada.* 1 know not ILf
thle abjuration reflects the contempt of o U.5. company for Canada
or merely Smlth-Corona's contempt for everybody; mt Lovecraftlana
who accept the first lnterpretation (and whorecall Canada'w bonde
to the Mother Country) will regard S.C.'s behavior ae an insult to
Magna Carta, Guy Fawkes, and the Privy Councll--and 8o will have no
more to do with this oreanisatlon. However, Lovecrafilana who ac-
cept the gecond Ilnterpretatlonwill act just ae always, silnca sush
antiquarlang stlll write withaquill pen and will have naught {o
do with typewriters or other mechanlical objeots.

THE THIRD GEFERATION

Many RQ readers have seen announcements concerning David Ger-
old'e forthcoming anthology of speculative fiction, sol repeat
only the basic data-~that anybody wlth gne prior sale may aubmit an
M5 and that preferred length is under 15,000 words. Thle ls not to
be conatrued ae an invitation te twelve year olda to aubmit thelr
verpiona of "Tarzan onMare,” nor is Lia request for dllettantes
to "trya hand at writlng®--but an effort to diaplay the beat from
newer writers who are “published” but net "known," Sendentries
to 13615 Debhy St., Yan Nuys, Calif.91401 bafors 158aptember,

BIBLIOGRAPHY OF BIBLIOGBAPHIES

Faniary scholars should send 50¢ t¢ Fred Lerner (Hamilton College
Library, Clinton, N.Y. 19323) far his Annotated Checklist of §,F
Bibliographical Works. 4 (partial) sample antry: 'meraft,h.l’,
Supernatural Horror In Literature,,.s narrative hiatory of the
genre, tracing ite origins to the beginninga of Westisrn literaturs ,
& smphasising the dovelomment of the Gothlc novel...” I trust
that other fans will not duplicate Mr. Lerner's project and thus ob-
lige me to list a Bibliography of Bibliographies of Bibllographies.







